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Abstract—Aesthetics is a subject focusing on studying the nature and significance of beauty (including beauty
in language, art, literature, etc.). Moreover, the development of aesthetics, within the broader context of
literary systems, is of significant importance. Chinese Literature (which in essence differs from that of English
Literature) expresses beauty using its unique ways, especially with the employment of fuzzy language (also
known as “vague language”). By including a certain degree of “fuzziness”, Chinese Literature grants readers
room fir imagination. However, the process of translating Chinese fuzzy language into other languages is not
an easy feat to accomplish. Such translations can, to a large extent, seriously affect the original meaning of the
text. To explore proper ways of “fuzzy language” translation, this paper ventures to analyze the processing
methods used in the translated work “Dr. Zha’s Diary of Fighting the COVID-19”. Categorizing vague
language into three perspectives, namely, semantic vagueness, cultural vagueness and rhetorical vagueness, the
paper analyzes the way to tackle fuzzy language with 16 detailed cases. Based on the case analyses, the paper
proposes that the proper translation of fuzzy language in literature will be more conducive for readers to
appreciate the works and helps to improve the translation quality. By exploring the ways of processing fuzzy
language, this paper hopes to bring some suggestions and inspiration to other researchers.

Index Terms—fuzzy language, Dr. Zha’s Diary of Fighting the COVID-19, translation strategy

. INTRODUCTION

Baker & Saldanha (2020) espouse that, “literary texts enjoy high social prestige; they typically aim to provoke
emotions and/or entertain rather than influence or inform; they have no real-world truth-value: they are judged as
fictional, whether fact based or not; they may demand extra reading or listening effort by audiences, but deliver
messages or experiences beyond the commonplace. In addition, their meanings may be ambiguous and/or
indeterminable, and they may use poetic language that privileges language form, as in the case of wordplay or rhyme
(Jakobson 1960/1988); they are characterized by heteroglossia, depicting different voices with different viewpoints”.
“Extra reading or listening effort” indicates that the interpretation of the text requires some additional effort by
audiences. For translators, the ambiguity and in determinability found within these literary works can lead to a big
challenge—the proper translation of fuzzy language.

It is widely accepted that the quality of literary translation on the one hand is determined by the quality of the works
themselves and on the other it depends on whether the aesthetic elements in the original works can be fully reproduced
in the process of translation. Thus, aesthetic analysis of literary works and the reproduction of aesthetic elements in the
original works are the top priorities in translation. The beauty of literary works is mostly valued on the aesthetic
expression of language, which includes the use of rhetoric, the listing of parallelism and the rhyming of letters, which
we define as the morphological beauty of physical existence. Contrary to these aesthetic representational elements, there
are some non-representational elements, such as imagination, emotion, and artistic conception. There are also crucial
factors that constitute the aesthetics of literary works, but these factors are intangible and cannot be measured
quantitatively, so they are expressed in vague language. Research has proven that the fuzziness of literature is defined
by the fuzzy factors of the aesthetic composition of literary works. In the process of literary creation authors take
language as the foundation, use divergent thinking to imagine and reason, and use language tools to endow imagination
with reality and shape the characters’ image and background environment. Therefore, it can be inferred that the
fuzziness of language in the original works will directly lead to the fuzziness of translated works, which will cause
trouble for target language reader to understand the original author’s writing purpose. Therefore, this paper will venture
to explore proper ways to handle fuzzy language with the case of Dr. Zha's Diary of Fighting the COVID-19.

Il. CONNOTATION AND CATEGORIZATION OF FUZzZY LANGUAGE

A. Connotation of Fuzzy Language

Fuzziness is an inborn feature of literary language which widely exists in phonetics, grammar and semantics,
moreover fuzzy language in most cases can enhance the beauty of literary texts. But in literary translation, the
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translation of fuzzy language is often a big challenge and an important part, which involves not only the translator’s
language coding ability but also their cognitive ability. Since fuzzy language is so significant and difficult to handle,
researchers have been attaching special importance to it. Peirce (1902) understands it this way: “when there exist
several possible states of things”, although the speaker has contemplated these possible states, he still cannot be sure
whether these states are allowed or excluded by a proposition. Then, we say this proposition is fuzzy”. He defines fuzzy
language from the perspective of the addresser and arouses other researchers to focus on this topic. Based on his efforts,
Zadeh (1965), a key figure in the field of fuzzy language, holds that most human cognition and human activity
interacting with the outside world involves "fuzzy sets" rather than classical sets, and the "fuzzy sets" have "unsharp
boundaries" and he also indicates that, fuzzy set is a class of objects with a continuum of grades of membership. Such a
set is characterized by a membership (characteristic) function which assigns to each object a grade of membership
ranging between zero and one.

Ullmann (1962), a Hungarian linguist, explores the formation of fuzziness from semantics and points out an
important aspect of vagueness throughout his work Semantics: An Introduction to the Science of Meaning. If one looks
closely at this vagueness, they will discover that the term in itself is rather vague and ambiguous. The condition it refers
to is not a uniform feature but has many aspects and may result from a variety of causes. Channel (2000) in “Vague
Language” indicates that for a general approach to theories of language and communication, there are two significant
implications of research into the use of vague language. Firstly, vague language is very frequent and while more work is
needed, it begins to look as though vagueness occurs as much or more than precision does, with vagueness being
occasionally appropriate. Secondly, considering all their efforts to define fuzzy language, it can be clarified that if any
language (phonetics, words, phrases or paragraphs) is left for the imagination, expressing unclear understanding or
explanation, it is likely to be fuzziness in language.

B. Categorization of Fuzzy Language

Fuzzy language is not an ambiguous language, but a phenomenon corresponding to precise language, which
expresses the denotative fuzziness and relative concepts of logical expression of words. Compared with accurate
language, fuzzy language has higher coverage, greater flexibility and aesthetic value that is increased by the amount of
semantic information and is beneficial to the expansion of the readers’ imagination. Vagueness of language is one of its
intrinsic attributes, which is quite common in literature and in this paper fuzzy language in literature is categorized into
the following three types.

1. Linguistic vagueness

Vagueness is primarily a semantic phenomenon, and not a pragmatic one, as vagueness cannot always be imputed to
language users. Therefore, in translating a literary work, the translator frequently encounters semantic fuzziness and
pragmatic fuzziness (Shao: 2007). Kempson (1977) also puts different types of polyvalence on par under the heading
‘vagueness’: (1) “referential vagueness” (e.g., city-town, house-cottage), (2) “indeterminacy of meaning” (e.g., John’s
book, good), (3) “lack of specification” (e.g., neighbor, do), and (4) “disjunction in the specification of the meaning”
(e.g., or). Word meaning is a very complicated part of the process of translation. British scholar Leech (1981) divides
meaning into seven types: conceptual meaning, connotative meaning, social meaning, affective meaning, reflective
meaning, collocative meaning, and thematic meaning. Take “juvenile” and “teenager” as an example, it can be difficult
to distinguish the exact difference between the two words in terms of “social meaning”. To distinguish them translators
must resort to their “thematic meaning” and “connotative meaning”.

In literary works pragmatic vagueness is a common practice, where the author leaves much room for readers to
imagine. Bussmann (1996) calls an expression pragmatically vague with respect to certain semantic features which it
leaves unspecified: e.g., person is not specified with reference to the features [male] vs [female], [old] vs [young]”.
Zwicky (1973) states that sister is “vague” between the readings ‘older sister’ and ‘younger sister’, but he argues that:
neutral and unspecified would also be appropriate terms. The proper process of pragmatic vagueness relieves readers of
the trouble of understanding.

2. Cultural vagueness

Language used in any works is inseparable from the author’s living environment, educational background and their
personal experience. That is to say, language is an integral part of culture that includes language, customs, attitudes and
values, religion and social structure. Due to the constant influence of various factors, the cultures developed in different
regions are sharply different from each other. Therefore, the diversity of language and culture is expressed in the
process of each work. Because the language used in each writing is developed in a specific cultural background such
culture-rich language will be a big challenge for translators when attaining to fully reproduce the source-text effect.
Therefore, translation should be based on comprehending people living in other cultural environments, which in turn
will have a significant impact on the accuracy of expression and achievement of communicative purpose.

3. Rhetorical vagueness

Although vagueness often occurs unintentionally, it may also be employed as a deliberate rhetorical strategy to avoid
dealing with an issue or responding directly to a question. In Emotive Language in Argumentation, Macagno & Walton
(2014) note that vagueness “can also be introduced for the purpose of allowing the speaker to redefine the concept he
wishes to use”. In Vagueness as a Political Strategy (2013), Giuseppina Scotto di Carlo observes that vagueness is “a
pervasive phenomenon in natural language, as it seems to be expressed through nearly all linguistic categories™. In short,
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vagueness is an essential feature of language.

I1l. CASE ANALYSIS OF DR. ZHA’S DIARY OF FIGHTING THE COVID-19

Based on the categorization and analysis of fuzzy language above, it is clear that vagueness is a common
phenomenon in literature and requires translators to take special heed of in translation.

A. Linguistic Vagueness

Semantic expression is limited in scope, usually a circular scope with fuzzy edges. Generally, there is a core in the
semantic scope, and the periphery of the semantic core belongs to the edge area of the circular semantic scope, which
indicates the semantic transition from “precise” to “fuzzy”. A “Semantic kernel” represents the original precise meaning
of words, which is an objective reflection of the author's thoughts and intents. In the process of translation, it is
necessary to compare and analyze the exact lexical meanings, so the translator needs to fully consider the thoughts and
emotions that words indicate, and fully understand the language collocation, the cultural background and ethnicity of
the source text author.

Source text case 1: PRA /P A ZHIHEEE I B I AR 1 . (Zha: 2020)

Target text case 1: The slogan “Stay strong, Wuhan” is pasted on the wall of the doctor’s office.(Ye & Yang: 2020)

“Inyi> is ambiguous in Chinese, which can mean “come on”, “cheer somebody on”, “tank a car up” or “stay strong”.
Of the four senses, “take a car up” is not relevant at all and is removed. Then the dlfferences between the other three are:
You say ‘Come on’ to someone to encourage them to do something they do not much want to do; When you cheer
someone on, you shout loudly in order to encourage them. You say “stay strong” to someone who suffers from pain,
disease, disaster, etc. As readers of this diary should know that Wuhan is currently experiencing suffering because of
COVID-19, it should be translated as “stay strong” in this case to show that the medical staff are trying to encourage
Wuhan people and also reflects the optimism as well as the spirit of solidarity amongst Chinese people.

Source text case 2: (R RMEARRE SR, 2H A, ZEABREAER UL, BZ—8, DWHERE. B0
SREHENGE . (Zha: 2020)

Target text case 2: He encouraged us to be courageous and determined to overcome any difficulties and said we
should be united and enter the battlefield full of vigor, with a fighting spirit, and with high morale. (Ye & Yang: 2020)

Literary translation is often influenced by culture-specific expressions so it is not always easy to find the
corresponding English terms. In such cases it is necessary to resort to pragmatics to translate in non-equivalent
languages, so as to achieve the equivalent effect of the target text as much as possible. In source text case 2 “[#]45—%(”,
YRS, B #1031 &> are all very tricky expressions, even in Chinese. “[45—%{" literally means “united”
and “act in accordance” but if both phrases are used in translation, the expression will be somewhat cumbersome. Thus,
the expression is condensed to be “united”. In the phrase “VEE A, “kE 1 does not refer to their spirit or mental
state, instead, it means “vigor”. So, this phrase is translated as “full of vigor”. “&5# 13} > is the third phrase that
contains semantic vagueness in this sentence, which indicates the medical staff were required to take their position with
valiancy, so it is translated as “with a fighting spirit, and with high morale”. In source text case 2, Dr. Zha deliberately
describes the way the medical staff would take over their new task at Jinyintan Hospital, so translation should reproduce
the fearless spirit of the medical staff and the whole sentence is translated as He encouraged us to be courageous and
determined to overcome any difficulties and said we should be united and enter the battlefield full of vigor, with a
fighting spirit, and with high morale.

Source text case 3: WA AR, IRACES). FHVLHE 4 WEIE b O Eett b iR A8 38 K 2 e 24 B I 3R 50 1229 7 RIS AT
S I I AR ST . B Biay R SRR A . (Zha: 2020)

Target text case 3: Every time | sent off medical teams from Shanghai Jiao Tong University School of Medicine over
the past two months, | was moved to tears and choked with anxiety for their safety. | have since followed WeChat
Moments, showing concern for my comrades in-arms who are assisting Hubei in the combat against 2019-nCov, and
putting their own lives at risk to do so. (Ye & Yang: 2020)

In source text case 3, “Bri” is a fantastic expression, which originally means “gamble one’s life”. However, in this
case, it depicts the courageous behavior of medical staff members who would not retreat when faced with the
life-threatening risks. To present the image vividly, it is translated as “putting their own lives at risk to do so” to
demonstrate the medical staff’s noble spirit. In target text case 3, “2019-nCov” is added and translated intentionally like
this because the translation of “3% 7&fili 8 varied as the way WHO addressed it. In other words, prior to Feb, 12", 2020,
it was called “2019-nCov” and thereafter it has been addressed “COVID-19”.

Source text case 4: FRAH, FEAJIR T BE 2Bl A I R] AU H A T RE 8, ASBOCAZ A AT REBE A AR AR A

W, 1 CHY Atk i s, — e M IRATIEZ. (Zha: 2020)

Target text case 4: As time goes by, the pains experienced in that period may go away and the memories may recede,
but the little things recorded in the diary will stay forever. They will never fail to refresh our memory. (Ye & Yang:
2020)

In source text case 4: “fiJfi” and “JEH” are two vague expressions. “/%Ji” literally means one’s physical pain,
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which here refers to the mental sufferings that Chinese experienced in fighting the COVID-19. “J%&#” originally
indicates recovering from a certain disease but in this case it means that people gradually forgot the unhappy experience.
Combining the two expressions, the target text is translated into “the pains experienced in that period may go away” to
show the optimistic spirit of Chinese people.

Source text case 5: 1 H 25 H 1 : 30, KHIEZZEMREIEARDRFNIG, &R ARNTEME ER S
Sk, FALFHIREA 4. (Zha: 2020)

Target text case 5: At 1:30 a.m. on January 25, the plane landed at Tianhe Airport in Wuhan. It was drizzling before
we landed. By the time we disembarked, the rain had stopped. This seemed to be a good sign. (Ye & Yang: 2020)

Source text case 5 is description of the background in which Dr. Zha arrived in Wuhan with her teammates. By “ &4/l
R PEEAE IV HL3%”, Dr. Zha indicates that the pilot was very careful to ensure the safe and comfortable
landing of the plane, thus making the flight a complete success, so this phrase was translated into “the plane landed
smoothly at Tianhe Airport in Wuhan”. “iXfeL-F-FiiJE%E 114> is the typical embodiment of Chinese vague expression,
where readers need to examine Dr. Zha’s writing intention and infer between lines. Compared with the previous part
“the plane landed” and the drizzle had stopped before they got out of the cabin, it can be inferred that Dr. Zha was
suggesting that it was a good sign. Taking into account of Dr. Zha’s mission and her confidence of winning the
campaign, it is highly likely that it should be considered a positive description, so this sentence is translated as “This
seemed to be a good sign.” This part of target translation is mainly done through literal translation by using short and
simple sentences to convey information, in which the target language is simple and clear, in line with the characteristics
of diary writing.

Source text case 6: B IIRKEE SN, XWX, TAPUTFIEEE 25, KRR SEAR T
[l K. (Zha: 2020)

Target text case 6: It was wet and cold. The sky was grey and shrouded in dense clouds. This weather was not
conducive to fighting the virus. (Ye & Yang: 2020)

Source text case 6 is an example of pragmatic vagueness in that Dr. Zha describes the ordinary weather of Wuhan in
late winter by using the vague phrase “FH%%”. “FH3%%” means both “dark, gloomy weather” and “suppressing
atmosphere”. By “JE 5845 — 22 58> Dr. Zha suggests that their work was very challenging and they needed all their
efforts to fight the virus. In translation, the pragmatic function of “FH%&” should be taken into account. Luckily, the
second half of this case tells the reader that “[15E> factually refers to the weather. This clarified, the sentence is then
regrouped and translated as “It was wet and cold. The sky was grey and shrouded in dense clouds. This weather was not
conducive to fighting the virus”.

B. Cultural Vagueness

As mentioned above, cultural vagueness causes readers to have perception difficulties because each writer has a
unique understanding of their culture and the way they present their culture in the work is special. Thus, readers who are
not familiar with the writer’s cultural background sometimes may find it difficult to perceive the writer’s writing
intention.

Source text case 7: FUAEE X FESE A0 T, VE AR KT K BN, BATTA TR LS5 £ IbAT. (Zha:
2020)

Target text case 7: Unfortunately, Wuhan is now suffering from the COVID-19 pandemic, so we have the
responsibility and obligation to help them out. After all, ours is a long friendship, since we in Shanghai and our
compatriots in Wuhan all drink out of the same Yangtze River. (Ye & Yang: 2020)

From the perspective of linguistic aesthetics, the Chinese language pays attention to antithesis and neatness while
English is concise and more logical, emphasizing the aesthetic orientation of mathematical relationship. In source text
case 7, Dr. Zha creates an image that Wuhan and Shanghai “$£4X4T.7K”, which makes readers feel the image that
Wuhan people and Shanghai people are very close to each other since they drink out of the same Yangtze River. This
image displayed in her work arouses the reader’s empathy and has aesthetic function. To make it easier for English
readers to understand why Shanghai medical team had responsibility to help Wuhan people out , we need to take note
that “I:AKKAIT/K” is translated literally as “since we in Shanghai and our compatriots in Wuhan all drink out of the
same Yangtze River”. “3:k 17K also indicates that the two cities have a long-lasting friendship, so “ours is a long
friendship” is added to make the translation more sensible.

Source text case 8: HSFf2 B FFIHPY B AL = 2B R C A M, TERATAL ! (Zha: 2020)

Target text case 8: They are fearless, heroic and stirring, qualities seen in the heroes in Chinese history, who chose
not to withdraw in the face of death, and the soldiers in the poems of the Tang Dynasty, who were determined not to
return until the enemy in the borderlands was defeated. (Ye & Yang: 2020)

Source text case 8 expresses strong emotions and depicts two impressive scenes with concise language. With only 26
Chinese characters Dr. Zha quotes two ancient Chinese stories in order to present to readers the heroic spirit of the
medical staff. By quoting the story “Tan Sitong” (who sacrificed his life for righteousness after the failure of the reform
movement in 1898) and Wang Changling’s poem, she conveys rich connotation and praises the amiable and respectable
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spirit of medical team members. “They are fearless, heroic and stirring” is the semantic focus of the whole sentence,
which means that the medical staff’s fearless spirit is admirable. In the source text, the expressions of “2 B4 iTAHH &
£ and “ASBE R 22 &R IE” emphasize the expression of “their fearless spirit”. However, the readers of
English-speaking countries may know nothing about the two Chinese household stories. Therefore, the related historical
background knowledge is supplemented. This makes reading more comprehensible, while at the same time allowing
traditional Chinese culture to be shared with the world. Tan Sitong's name is not so important to English readers.
Therefore, in order to understand the gist of Dr. Zha’s writing purpose, it is omitted.

Source text case 9: #FAE T MAIE, A HIENERZFEYIFIEM I HF. (Zha: 2020)

Target text case 9: From my WeChat Moments, | realized that yesterday was the fifth day of the first lunar month,
when people traditionally prepare a feast to receive an auspicious deity, The God of Fortune. (Ye & Yang: 2020)

“JEIF#~is an important Chinese tradition held on the fifth day of the first lunar month. Dr. Zha creates a literary
image of that day to demonstrate how occupied they were as to forget such an important occasion. In literary translation,
translators should also pay attention to the fuzziness of literary image because proper image reproduction, in the process
of translation, can make the language of the target text highly consistent with the beauty of the image found in the
source text. Therefore, to prevent the loss of the artistic nature of the image found in the source text, “FE R &) .10
W1 44 £ H 7 was translated as “yesterday was the fifth day of the first lunar month, when people traditionally prepare a
feast to receive an auspicious deity, The God of Fortune”. With the supplementation of “an auspicious deity, The God of
Fortune”, English readers will find it easy to conceive an image of Chinese culture.

Source text case 10: TR NZR . Ll TR & MY 3 i & RA AL R TR ZAFFE XK, 1ERATX LA ERTE
PUE— &M RSN R E 53 SNRE B . (Zha: 2020)

Target text case 10: In the afternoon, we received cotton-padded military coats from Shanghai Municipal
Development and Reform Commission and the Shanghai Municipal Grain and Material Reserve Bureau, which made us
feel especially warm as we fought on the frontline in the battle against COVID-19. (Ye & Yang: 2020)

“ g R MZE. BT ) % %5 R are special Chinese cultural terms, which are hard for English readers
to perceive. To make it less difficult to understand the terms, they are translated in reference to their respective official
English name. “Z K4 is also one of those terms commonly used in China but western readers may find it a big
challenge to create a concrete image of it in their minds. Therefore, paraphrase is employed in this case and the term is
translated as “cotton-padded military coats” so that western readers can properly construe an image of the coat.

Source text case 11: ME AN —RKild, FATEST A LEH N RSG5 88 7 =T0iwez . H W,
ik Wik ! (Zha: 2020)

Target text case 11: Since we entered Wuhan, some female medical staff in our team had their hair cut short. In
ancient times, a vigorous warrior cut off his arm if it was bitten by a poisonous snake. (Ye & Yang: 2020)

Literary artistic conception can be a scene, a picture and emotional appeal displayed in literary works. It is embodied,
through the artistic conception of literary creators, when using concrete images. In source text case 11, “=-T-/Jfx 22" is
a term used in Buddhism to refer to one’s hair and in this case what the female doctors cut short was clearly their long
hair, so in translation, this part is “some female medical staff in our team had their hair cut short.” “}1: 4 ¥ifi” is also
an ancient Chinese story about a warrior who cut off his arm when it was bitten by a poisonous snake. The story was
included in translation, in order to present Chinese culture to western readers so that readers may understand how bold
those female medical staff were to cut short their highly-cherished long hair.

C. Rhetorical Vagueness

When writers create literary works, they often endow them with personal emotions by using figure of speech, which
constitute the fuzzy beauty of literary works. Therefore, when translating literary works, translators should also consider
the factors affecting the fuzziness of literary beauty. This requires translators to transplant the literary beauty in the
source text accurately, not only to have correct aesthetics and values, but also to go deeper into the literary works,
carefully ponder the author’s thoughts, maximize the emotional resonance with the original authors, thoroughly analyze
the vague beauty of the works, and fully express the emotions expressed in the works to realize the vague beauty of the
source texts.

Source text case 12: “Pj SER R IF IR, R R IITERER . ~(Zha: 2020)

Target text case 12: “History is the best textbook and it is the best dose of sobriety.” (Ye & Yang: 2020)

Source text case 12 is a metaphor, a typical rhetorical device in Dr. Zha’s Diary of Fighting the COVID-19. Demjén
& Semino (2020) hold that, “metaphor involves the perception of similarities or correspondences between unlike
entities and processes, so that one can experience, think and communicate about one thing in terms of another — lives as
journeys, minds as machines, emotions as external forces, and so on”. In other words, metaphors are feature-relevant. In
this case, a metaphor is used to compare history as “#(%} 15 and “JEREF” instead of stating what is actually meant. In
translation, the image should be preserved (as much as possible) to fully reproduce the source text effect so that this
phrase was translated as “History is the best textbook and it is the best dose of sobriety.”.

In target text case 12, “Jfj 52 /& f iF 2R suggests that if human beings learn from history, they will be wiser.
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In other words, history is likened to be textbooks in this case. Therefore, this part is literally translated as “History is the
best textbook”, which echoes the Chinese saying “Who knows the history, who knows the future.” The second part ,“t
ST TG W), expresses another function of history because learning from history gives people a clear mind.
Therefore, it is translated literally as “it is the best dose of sobriety”. In this part, sobriety functions in the same way as a
textbook does.

Source text case 13: 24 H 2K I1BR 47, FRIRIEN 2, BRI 1 490 ok 2 iRl A, Xt BRAE e B
vkt —FE, 27 - RELEHERT 7. (Zha: 2020)

Target text case 13: | was halfway through my family meal on the Lunar New Year’s Eve, January 24", when the
notice arrived, saying that | was to leave for Wuhan that night. I was very relieved that the other shoe had dropped. (Ye
& Yang: 2020)

“f ik 4 is a special occasion in China, for on this day most Chinese people will have family reunion and dinner
together. Before Dr. Zha got the final notice, she had already known about the task of aiding Wuhan and the only which
remained uncertain was when to set off. So when she finally got the notice, she was relieved. Dr. Zha uses a metaphor
to describe her feeling in Chinese: “IXHtIREEAFEE FBL T H—FE, &7 —RMOEHETCT 7. To achieve a
similar rhetorical effect, this part was translated literally as “I was very relieved that the other shoe had dropped” to
suggest that the coming notice was indeed inevitable.

Source text case 14: BKIAFRATA th EIL =540, At 3 HIEE, FEuahs, sl -/,
BATE BT EX AN, (Zha: 2020)

Target text case 14: We should have confidence, because we have the unified leadership of the Communist Party of
China, the socialist system, the political advantages, and the advantage of a coordinated national response. (Ye &
Yang: 2020)

Dr. Zha places her emotional factors into the description of this case, and integrates the parallel phrases organically to
realize the integrity and coordination of the whole expression. Therefore, it is necessary for translators to deeply
understand the artistic conception of the source text because only by truly understanding the artistic conception of the
source text can the target text perfectly reproduce the artistic conception of the source text, achieve the best artistic
effect and achieve the writing purpose of Dr. Zha. In this case, the key part is that “we” should have confidence because
“we” have so many advantages, such as the leadership of the Communist Party of China, socialist system and political
advantage. By using this metaphor of “4=[E—#t#{> Dr. Zha shows her confidence of winning the campaign. But this
phrase is hard for western readers to understand in that it is a typical Chinese expression. To make it more
comprehensible, it is revised as “unified” and combined with “leadership of the Communist Party of China” so that
western readers will know that with the strong leadership of CPC, the virus will soon be defeated.

Source text case 15: — A M, \T73Hk. BIERBATMIRREE. BARZIMEE, (HEMEE LEE42E
NRBISCHT, AT Eme AT lidr, AAESE, ITMIXIGEIGPIERRAT, BATHi ] 8 A5 £ f b A
fir. (Zha: 2020)

Target text case 15: When disaster struck, help came from all sides. Shanghai was our benefactor. Though the
conditions were difficult in Wuhan, | believed that with the support of Shanghai and the rest of the country, we would
succeed in carrying out the assignment and doing what was expected. We would win this battle with COVID-19 and
fulfill the sacred mission of white-coat “soldiers” in the new era. (Ye & Yang: 2020)

Source text case 15 sees that Dr. Zha shows her determination of fighting the COVID-19 by using “— 7 &, J\J7
TR, “MSRIGEY, A, A UEFE” and “P A4, in which four-character phrases are used to strengthen
the power of her words. In addition, she uses two metaphors to make her expression more vivid: one is “"% 5% 5 & and
the other “F4K k1. In translation, “"%3# J5 & is translated as “benefactor” to express her confidence in Shanghai
municipal government and “FHA< 1> is translated as “white-coat ‘soldiers™ to demonstrate their courage with
quotation mark. The two phrases “ANEffiay”, “A i EFE” are abstract so in translation, they are materialized as
“succeed in carrying out the assignment and doing what was expected”. In this way, English readers may find it easy to
comprehend Dr. Zha’s writing purpose.

Source text case 16: [IZP ), W b7 o 30 F2AATEITBAE — e Res, FE B AEYIL, Fidfam R
GHl 4, ANAHEE . (Zha: 2020)

Target text case 16: Returning to the hotel, I was told that the first medical team’s Party meeting would be held at
7:30 p.m. The theme of the meeting was “remaining true to our original aspirations and keeping our mission firmly in
mind” and “seize the day and live it to the full. ” (Ye & Yang: 2020)

Source text case 16 is another example of four-character expressions in Chinese, which are frequently used on special
occasions in China. “/fE#).0y, ZI0f#7 is a popular proposal to all walks of life in contemporary China, aiming to
make people stick to their original aspirations and stay true to their goals. “ R 4547 , AN F3H4E” is used to show to the
readers how urgent their mission is. Therefore, the translation must reflect Dr. Zha’s original purpose and the target text

is “remaining true to our original aspirations and keeping our mission firmly in mind” and “seize the day and live it to
the full”.
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IV. CONCLUSION

Fuzzy language is a form of language entity and many expressions in language entity fuzzy characteristics. In the
process of literature translation, it is necessary to fully study the fuzzy denotation of linguistic expressions to ensure that
the target texts achieve corresponding language functions and realize good aesthetic effects. Therefore, it is very
important to handle vague language properly, especially for works with cultural differences. Grasping and
understanding vague language accurately is conducive to ensuring the high quality of translation and effectively
conveying various types of information.

In conclusion, it is evident that when theoretic fuzzy literary analysis is applied in the process of translation, it can
not only provide readers with a better reading experience, but also help to reproduce and deepen the beauty in the
source text.

Further studies can focus on quantitative analysis of the process of fuzzy language to see how translators consciously
or unconsciously convey the source text information into the target language and how the aesthetic effect is achieved by
employing the theoretic analysis.
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