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Abstract—*“Service awareness” refers to translators’ clear understanding of who they are serving, how they
are supposed to serve, and what they are serving for during the translation process. This paper, based on first-
hand examples, examines Goldblatt’s English translation and Martins’ Portuguese translation of Mo Yan’s
masterpiece Fengru feitun [Big Breasts and Wide Hips] from the perspective of “service awareness in
translation”. The present paper finds that both the English translator and the Portuguese translator have good
“service awareness” in their translations. Their “service awareness” is mainly reflected in the abridgments and
rewritings of the source text at the structural, cultural, and lexical levels. These modifications have improved
the readability of the translations. In other words, the translators have offered good “services” to their readers.
This study analyzes the reasons behind the abridgements and rewrites.

Index Terms—service awareness, translation, Mo Yan, Big Breasts and Wide Hips, Peito Grande, Ancas Largas

|. INTRODUCTION

“Service awareness” refers to a translator’s awareness of service during his or her translation process; in other words,
translators, when they offer their translations, are supposed to have a clear understanding of what their clients need,
what their service modes are, and what purposes their services are to achieve, and so on. The clients include readers,
sponsors, publishers, original author(s), etc.; The service is to provide translation products that should fully meet the
needs of readers’ requirements including their reading habits, aesthetics, ethics, customs, etc.; The purpose of service is
to satisfy the clients. “In general, a translator’s service awareness consists of three parts: a) service consciousness
towards the original author, b) service consciousness towards the reader, and c¢) service consciousness towards the
client” (Li, 2015).

Theoretically, service awareness in translation is closely related to Chesterman’s “ethics of service”, in which
Chesterman says,

Ethics of service. A very different kind of approach is based on the concept of translation as a commercial
service, performed for a client. This is the kind of ethics that underlies (usually implicitly) much of the
thinking on functional models of translation, especially those of Holz-Mantt&i (1984) and the Skopos theorists.
(Chesterman, 2001)

It is worth pointing out that what Chesterman refers to as “client” still needs to be expanded to include potential
clients in the minds or imaginations of employers and translators. Adhering to service ethics means that translators must
follow the client’s requirements and achieve the goals set by the client. That is to say, translators should serve
customers and be responsible to them. We need to find ways to achieve the practical function of the translation and
satisfy the client. Translators who stick to service ethics usually take “customer’s satisfaction” as their highest criterion
for translation.

Fengru feitun (Big Breasts and Wide Hips) is one of the most famous novels by Mo Yan, the Chinese winner of the
Nobel Prize for Literature in 2012. In his preface to Fengru feitun, Mo Yan says “You don’t need to read all my works,
but if you want to get to know me, you should read my book Big Breasts and Wide Hips” (Mo, 2012). Mo’s winning of
the Nobel Prize is mainly due to the creative English translations by Howard Goldblatt, the famous American sinologist
and translator. “One of the striking characteristics of Goldblatt’s English translations is his deletion, abridgement and
rewriting of Mo Yan’s works” (Jiang, 2016), which can be widely detected in his translation Big Breasts and Wide Hips.
When talking about his deletion, abridgement and rewriting of Mo’s works, Goldblatt says, “some changes and
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rearrangements were effected during the translation and editing process, all with the approval of the author” (Goldblatt,
2004: xii).

In other words, the “changes and rearrangements” in Big Breasts and Wide Hips reflect Goldblatt’s good sense
of service as well as that of the publisher. Goldblatt’s service awareness is mainly reflected in his reader-oriented
translation strategy (Jiang, 2016).

In 2007, three years after Big Breasts and Wide Hips was published, Jo& Martins published his Portuguese
version of Fengru feitun (Peito Grande, Ancas Largas) in Lisbon. The Portuguese version in our hands is a reprint
in 2012. Martins says that his Portuguese translation is based on the English translation (Martins, 2012, p. 5).
Thus, except for a few differences, the translation service awareness of the two translations is basically the same.

What is unusual is that very limited existing materials about the translator Jo& Martins can be detected. We
searched online and even sought help from friends abroad, but ended up with the following scant information:
“Em Portugal foi publicado em 2007 o livro “Peito grande, ancas largas”, traduzido por Jodo Martins e editado
pela Ulisseia mas atualmente esgotado” (In Portugal, the Portuguese version of Big Breasts and Wide Hips was
published in 2007; it was translated by Jo& Martins, edited and published by Uliseia Press. All books are now
sold out). Information from the 2012 reprint: “J&agora a tradug@ portuguesa éfeita do inglé& por Jo& Martins”
(The Portuguese version of Big Breasts and Wide Hips was translated by Martins from English).

Up to now, very few studies have been made on this Portuguese version (Cheng, 2020, pp. 74-75; Heilbronn,
2000, p. 14; Casanova, 2004, p. 20). Such being the case, Jo& Martins’ translation is worth an examination in
translation studies.

Il. SERVICE AWARENESS AT TEXTUAL ASPECT

At the textual aspect, the Portuguese and English translations are basically the same, we can see many textual
modifications, such as chapter adjustments, paragraph abridgments, and deletions, which reflect the translators’
translation service awareness.

A. Chapter Adjustment

The original Fengru feitun consists of eight chapters, i.e., seven chapters plus an “extra chapter”: Chapter | (Sections
1-9), Chapter Il (Sections 10-18), Chapter Il (Sections 19-27), Chapter IV (Sections 28-37), Chapter V (Sections 38-
46), Chapter VI (Sections 47-54), and Chapter VII (Sections 55-63), and the “extra chapter” is made up of seven
supplementary sections: Sections i-vii (cf. the Chinese version published by Shanghai Literature & Art Publishing
House in 2012).

Chapter VIl is a flashback narrating the Shangguan Lu family’s background and how the nine children of the family
came from. In the English and Portuguese version, the original Chapter VII was adjusted to Chapter 11, aiming to telling
the readers in advance the main characters’ backgrounds to offer a better readability for them.

B. Paragraph Abridgment
d &gingchdoguangx uersh ditniaa  sh Pongyudn yi jiu

The first part of the original Chapter VII, i.e. Section 55, starting from “ A& 81 ot & /N4, &4 t—/100
nia y&upaid a | e béntian tacéiyinyadekuachil eshéng
7 to “NAAFT TR, MA RSN BEH T 75 7, has a total of 3642 Chinese characters (Mo, 2012, pp. 541-545),
where the author narrates in detail how the “maternal grandfather” Lu Wuluan, a martial arts master, and his family
members including “my mother” Lu Xuan’er (later Shangguan Lu) had a narrow escape from death during the German
invasion of Shandong in 1897-1914, and the anti-German fights led by “maternal grandfather” and Du Xieyuan, the
leader of the Red Guns.

In the English version, this part is abridged into three short paragraphs consisting of 228 words, which is only a
synopsis of the original (Han & Jiang, 2021, p. 143).

The Portuguese translation is basically the same as the English, but the paragraph arrangement is a little different: the
English version is a paragraph while the Portuguese is divided into four paragraphs (Martins, 2012, p. 69).

Compared with the original, the descriptions of the anti-German battles led by “maternal grandfather” and the leader
of the Red Guns are omitted in the translations, which quickens the narrative speed and better suits the target readers.

C. Omissions

All those that are not very relevant to or very close to the development of the novel’s plots are omitted in the English
version (Liu, 2014). For example, the original 38-page long “extra chapter” is not very close to the development of the
novel’s plots. It is completely removed in the English and Portuguese translation. Another example, Section 39 in
Chapter 5, which describes in detail the saga of Birdman Han, who was captured by Japanese invaders and then sent to
Hokkaido in Japan, forced to do painful labor, and finally escaped into a deep, dense forest, where he lived hard for
thirteen years, resembles an independent episode that has little to do with the development of the novel’s plots and is
also completely omitted in the English and Portuguese translation.
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These omissions make the narration of the novel more coherent and the development of the main plots faster,
fostering better readability.
In addition to the above-mentioned omissions, there are many other small omissions in the English and Portuguese
translation, for example:
(@).
Original text:
woO ménjiagohuan le zhaopian z&a hei ba zhaopianshang na td shadeéngzhe you xi¢ chi jing de dayin jing fan juénzhema mi de jiém&kan zhe wo shang
WA T . AERAR A L, SRS A A LR RIRE . BEEXENEEEER. L
guan jin téng de xinzang yizhén ju lie de tidnddng ta ginda ré xuéchongshang le t& G né& zhe zhaopian de shou bt y&l de wei weichandsu na ti sha

B e B O — B R 2B B, fURREIAA pf B TSk, SR T BT A B R R GRS

fengman de zui chUnwéi jug qi chinféng 1i t&u I chi yachi de yfiguang weénxin de sa fa zhe |& huayduxiang de q1 x1 zhTpi ta de yinjing yT
F 0 M JE OGRS, S 4% BUE EE P G IAR O, IR, BORE el 7y (RS ELAMB R IR, —
zhéntido m1 de gdn juéshi ta de bT zi suanlit lin de

Pl A ) A At Y B R YRR T - (Mo, 2012, p. 358)

English translation:

We exchanged photos. She gazed out at me with a slight look of surprise in her staring eyes, and lush, curling
lashes. Shangguan Jintong felt his heart race and the blood rush to his head; the hand holding the photo
trembled uncontrollably... (Goldblatt, 2004, p. 393)

Portuguese translation:

Trocamos fotografias. Ela olhou para mim com um ligeiro brilho de surpresa nos seus olhos muito abertos,
semeados de exuberantes pestanas curvas. Shangguan Jintong sentiu o corag disparar e o sangue afluir-lhe a
cabe@; a m& que segurava a fotografia tremia descontroladamente. (Martins, 2012, p. 448)

In this example, the first half of the original has already described how “her” fresh carnal eyes and lush curling lashes
made Jintong feel “his heart race and the blood rush to his head; the hand holding the photo trembled uncontrollably”;
in what follows, i.e., in the underlined parts, the author goes on describing how “her” sexy lips, teeth and even “her
physical smell” gave Jintong some fatal attractions. The underlined parts seem to be more sentimental than necessary,
and they are omitted in the English and Portuguese translation.

(b).

Original text:

waxiang rén za shalidng zi xiada qi le ji shige wopég zhéng de le [IT z( zhi di sh ji ni&nhau zhé 1i bianchéng le y 1 gé canzhuang  yQuguo
S NEWRTFTIHEETILIAEMN, $8 T e, TJUFE, XBE R T FE o XGF
le ji shini&d zhé Ii bianchéng le y 1 g¢ fa huade dazhén fégwi yu dalézhén j1 ha lidachéng yipian  zhongjian zhi gé zhe yT g¢ dachiténg
T, XA R AN RS, RS R PE ), ] H R — A Kk,
yitidoxido 10 jiu shinid da da |& zhénchézhénshéshT  shalidng zi zhénbianchéng le dald shide wan xi qu dé nashizhé Ii hulyduy 1 g¢ ya
AN - SO P s = A VPR i 3 | R i Bl 5 A AN 1 A0 S 4 1 S e | 4
zhdu zuT da de dongfangnido |& zhong xTn XU dud z&a gud jia dong wiyud 1i dou nd mizongying de zhén xi nido |& ké yi za zhé li miida®  dangré

I B R 2R 07 536 o ot V1 [ 5K A ) el LA HE B B R O S M 52K, T DAAEIX HLCH|, AR,
mdi mézheén x1 nido |& de hudddng shiba mi mi de jh xhg de nidio 16 zhong xin de chuang shi rén jiti shinidio & hé de & 2z ying wit héa ta yi k&
KL 5 AN B 2 LA AT ). S8 i B BN, AR )LERRY )L TR R R, fh iR EE

siydng fé zhT  pé yu xin pin zhongying wi fa jia zh1 fa bMgza ta lio pOgénglidlid de bangzhtixia da chiifeng t&u réa haulégcehéng ra yu

PAFR . EHH. REE WA R RS A REE I A A A B s 1 3 B O Kk, ARJE B B AR

nido & ha za sh5|i‘é195héugmézé]g le mu gin tT zhe d{}ugﬁng cdo zhe yTixiangkou yin za da jie shang ma le lidng g¢ |& hut
Y)LEEV R B SR CRER, AW D, AR 2 NE, £ L5 7 PAkE. (Mo, 2012, pp.
113-114)

English translation:

The outsiders threw up dozens of tents on the sandy ridge, making it their own. Birdman Han buried his
mother on the sandy ridge, then picked up his slingshots and walked up and down the street twice, cursing in
his unfamiliar accent. (Goldblatt, 2004, p. 144)

Portuguese translation:

Os forasteiros armaram dezenas de tendas na Serra de Areia, fazendo-a sua. Han Passarinheiro enterrou afa
m&e, depois pegou nas fisgas, subiu e desceu a rua duas vezes, praguejando com o seu estranho sotaque.
(Martins, 2012, p. 173)

In the original, the underlined parts are in the middle of the text, which describes the historical changes in the village
of Shaliangzi and the bond between Shaliangzi and Birdman Han’s son. They are not very helpful for the development
of the plots of the story, and they are removed in the English and Portuguese translation. The removal results in a more
compact translation with faster plot development.

I1l. SERVICE AWARENESS AT A CULTURAL ASPECT

The cultural differences between China and the West pose a challenge to translation. If the translator handles the
cultural factors improperly, the translation will cause reading difficulties for readers and affect their reading interest; If
they are handled properly, the translation can bring readers a sense of novelty from foreign cultures, stimulating their
curiosity for further reading. Moreover, the translation may enrich the expressions of the target language. Handling
cultural differences properly is a manifestation of good translation service awareness.
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Fortunately, the English and the Portuguese translator of Fengru feitun did a good job in this regard. We will explore
the service awareness at cultural aspect in the Portuguese and English translation from four dimensions: cultural
simplification, cultural interpretation, cultural supplementation, and cultural substitution.

A. Cultural Simplification

If some cultural factors in the original text are difficult to understand through direct translation, or if the cultural loss
is great for readers when the cultural factors are not translated, simplifying these cultural factors to a level that the target
readers can understand is a good choice. For example:

(c).

Original text:
liG dézht  ydu ni zhé ke | g zhi cio wo hdyadda nd Ii qu ne
“HHAAME. AR ZE, FRICEREE XUE? ~ (Mo, 2012, p. 68)
English translation:
“Why would I go anywhere else, when you, my grass of miracles, are right here?”” (Goldblatt, 2004, p. 93)
Portuguese translation:
— Chega — respondeu com emoG& 0 pastor — Para que havia eu de ir para outro lado, quando tu, pastagem dos
meus milagres, est& aqui mesmo? (Martins, 2012, p.117)

In the original, the Swedish Pastor Maloya compares Shangguan Lu to Lingzhi (Ganoderma lucidum), a long-
cherished magic herb in traditional Chinese medicine, to show his love for her. Since ancient times, the Chinese have
deified Ganoderma lucidum and regarded it as a herb of good luck and immortality. For example, Chinese classics such

shuijing zhti xiangydng qi jit ji
as The Commentary on the Water Classic (7AZ/£) and the Records of the Xiangyang Elders ( # 4/ Z/H1c), record
that Yaoji, daughter of Emperor Yandi, died before she could walk and was buried on Mount Wushan, where her spirit
jit g€ shangui
was transformed into a Ganoderma lucidum; and The Nine Songs: Mountain Ghosts (/2 # -1// %), Poetry of the Capital
Xi jing ft ludshén f
Xijing (74 57/i) and Poetry of Goddess Luoshen (/& ##/i) are among the many literary works that deify Ganoderma
shér ndng bén cio jing
lucidum. In some Chinese medical classics, such as Shennong Classic of Materia Medica (# % & # 4%) and
bén cdo gang mu

Compendium of Materia Medica (A% 2¥ /), the living surroundings, ecological characteristics and medical functions
of Ganoderma lucidum are recorded.

Because of the differences in “ecological culture” and “social culture” (Nida, 1993:91), Westerners don’t take
Ganoderma lucidum as a magical herb. If it is translated directly, the target readers may feel confused; if it is omitted,
the cultural factors are lost. Such being the case, cultural simplification is a good choice.

Goldblatt translates Ganoderma lucidum as “grass of miracles”, which retains to some extent the cultural image of
the herb, however, without a footnote, the cultural factors underlying the original are significantly reduced. The
Portuguese translation “pastagem dos meus milagres” (meaning “pasture of my miracles”) differs from the English. It
also simplifies the original cultural factors.

(d).
Original text:
wil ya menyQu 1a le ta menxiangganggang xi yliguo yiyang yi m&@xinxian  shdnshudzhe wa l& de guangméng
SASATSCR T o AR W RISt — 8, SRR, NERERLIER Y6 . (Mo, 2012, p. 60)
English translation:
Then the crows returned. Their wings were bathed a shiny blue black. (Goldblatt, 2004, p. 85)
Portuguese translation:
Ent& voltaram os corvos. As sua asas tinham um lustro negro-azulado. (Martins, 2012, p. 108)

wi &
“FL¥E” (literally: tile blue) is a China-specific term to describe a color similar to cerulean blue. For instance, in his

jiangnéa wi
famous essay “YI. Fg FL” (Jiangnan Tiles), Chen Zhihong writes “The mossy Jiangnan tiles look like darkish jades.
Looked from a distance, the tiles change from ink-green, deep green to blackish green. This kind of special green is

similar to cerulean blue. Thus, a new colour was coined: tile blue”* (Chen, 2009). The term first appeared in the 1960s.
shanying

For example, in a short story “1l1 /& (Mountain Eagle) by Jun Qing? in 1962, he writes “I looked at the sky through the
window, the sky was tile blue”®. In Portuguese-speaking and English-speaking countries, Jiangnan tiles are rare to find,
it is difficult for readers in these countries to understand what exactly “tile blue” is. Thus, Goldblatt simplifies it into

zhing tai de jiangnanwa  shén si yTkud a yo mo i shen i a i yuinyuin de kanshang g0 i yiyd yeé zhézhong i tcu zhe shén |& yGashi  rémen
! Original text: “ & HMILE L, #AL—IREE T, B4, R4, W4, maiFE b X, KSR, X Mg s5RE. T2, Al
chuangzachi yT gé xin ¢ wa l&
A1) & H—N$ii: FLE” (Chen Zhihong, 2009).
jun qing
2Jun Qing (& 7, 1922-2019), a well-known contemporary Chinese writer and painter.
w o ta tGiwang le wangchuangwa de tiankong  tiankdong wa l& wi |& de

% Original text: “F¥303L B T B & #MIK A, K 2 I LIER” (Jun, 1981).
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“blue black”, which is also similar to the original color; in the Portuguese translation, it is translated into “negro-
azulado” (black-blue), which is close to the English, but emphasizes the blue nature of the color and is closer to the
original meaning.
B. Cultural Interpretation

Cultural interpretation means to translate the original cultural elements through explanation. E.g.

(e).

Original text:

ling d¥ mu gin shud z& buinéng za chi ré jia de nido le san ji&¢ zhizhe yinwen wé shén me ta dd zhinido & bi zhud g¢ shiz i hardyg
“Rise, CBEEUL, “PHAREHM ARG T PEHBEERK: N A? TR S LI IRA RIS A
yi mu gin shud zardng yi y& shirén jia zhuo de ni né& da bu zhi do chi rén jia zui rudn naré jia shouduin de déo It
Tyo PREEUL: “HA R AFKIREN . RAEEARIEI AZER, KT R AER? ” (Mo, 2012, p.
114)

English translation:

“Lingdi,” she said, “we can’t keep eating somebody else’s birds.” “Why not?” Lingdi asked. “For him,

shooting down a bird is easier than catching a flea. “But they're still his birds, no matter how easily he comes

by them. Don’t you know that people expect favors to be returned?” (Goldblatt, 2004, p. 145)

Portuguese translation:

— Lingdi — disse —, n& podemos continuar a comer aves que n& & Nnossas.

— Porque n&? — perguntou Lingdi. — Para ele, cagr uma ave émais f&il que apanhar uma pulga.

— Mesmo assim, continuam a ser as aves dele, por muito pouco que Ihe custe apanh&las. N& sabes que as

pessoas esperam sempre a paga dos favores que fazem? (Martins, 2012, p. 174)

Idioms, aphorisms, and proverbs belong to what Nida calls “linguistic culture” and “social culture” (Nida, 1993, p.
chi ré jia zui ruin naré jia shduduin

91). The proverb “MZ A, 2= AKX T 47 (literally: After eating someone’s food, your mouth turns soft; after
taking someone’s gift, your hands become shorter) figuratively means “you need to give the favor in return for what
someone has given you”. Because of the great gap of “linguistic culture” and “social culture” between China and the
West, the proverb should not be translated literally if the translator doesn’t want to confuse the readers. Goldblatt’s
“people expect favors to be returned” is a good cultural interpretation of the original, and Martins’ “as pessoas esperam
sempre a paga dos favores que fazem” (people always hope their efforts can be rewarded) is close to the English
interpretation.

(f).

Original text:
shangguan I shi  shangguan fa 10 zhi g1 shangguanshcu xi zhi mi yin fu si zi wég tongduanchdng zi & si

“LEBK LEEMEERcE LEHFIESZLE, BRIET T, B G Fit. ” (Mo, 2012, p. 56)

English translation:

“Shangguan nee Lv has died of broken heart”. (Goldblatt, 2004, p. 80)

Portuguese translation:

—Shangguan, nascida L{j esposa de Shangguan Fulu, m& de Shangguan Shouxi, morreu de desgosto pela

morte do marido e do filho. (Martins, 2012, p. 103)

tongduanchég zi & si
The original idiom “Jf Wi % T 14> (literally: to die from broken intestines) is also a metaphor meaning “to die

from extreme grief”. If the idiom is translated literally, the target readers may not be able to connect “broken intestines”
with “extreme grief”, and feel confused. Goldblatt explains “broken intestines” with an English idiom “broken heart”;
Martins interprets it with “morreu de desgosto” (died of grief). In both translations the original cultural element is
conveyed in an interpretative way.

C. Cultural Supplementation

“Cultural supplementation” refers to making a note or annotation of the original cultural factors in the translation.
However, this annotation is not a footnote, not an endnote, but a supplementary explanation similar to an interlinear
note. E.g.:

(9).
Original text:
guanjia de qi g¢ nii & la& di  zhao di  ling di  xiang di  pan di  nian d¥ qia di
:—E—’%—'\E@/{:/]\ﬁ}L_ﬂ%%‘ TE%\ sﬁ;‘%\ A*E ﬁ%\ Ej};‘%\ A/_:'L:;E"\ jé;'% ...... (MO, 2012, p 19)
English translation:
The seven daughters of the Shangguan family — Laidi (Brother Coming), Zhaodi (Brother Hailed), Lingdi
(Brother Ushered), Xiangdi (Brother Desired), Pandi (Brother Anticipated), Niandi (Brother Wanted), and
Qiudi (Brother Sought) ... (Goldblatt, 2004, p. 17)
Portuguese translation:
As sete filhas da famiia Shangguan—Laidi (Irm& Vindouro), Zhaodi (Irm& Saudado), Lingdi (Irm&
Anunciado), Xiangdi (Irm& Desejado), Pandi (Irm& Almejado), Niandi (Irm& Aguardado), e Qiu di (Irm&
Procurado) ... (Martins, 2012, pp. 35-36)
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Since ancient times, China has had a bad tradition of giving preference to sons over daughters, especially in rural
areas. The same applies to the Shangguan family in the original of this example, and is reflected in the names of the
seven daughters in the family. The seven names, if merely transliterated, are not able to reflect this bad tradition (which
is part of the feudal culture), nor are they able to suggest that “I”” (Shangguan Jintong, the only son in the family) enjoy
a special status in the family, and that “I” will later be pampered by “my” mother. In other words, the seven names not
only reflect a bad tradition, but also serve as a foreshadowing for the upcoming plot development. To effectively
convey the cultural functions of these names, Goldblatt complements the transliterations with explanations of names.
This processing provides convenience for readers’ further reading. Martins follows the suit of Goldblatt in the
Portuguese translation.

(h).

Original text:

wo jia xuén & fei jia ge zhuangyudn bt k& de da gu fushuo

BEBIL, AEGA AR TTATTH L KA U . (Mo, 2012, p. 548)

English translation:

Our Xuan’er will marry a zhuangyuan, top scholar at the Imperial Examination,” he announced. (Goldblatt,
2004, p. 49)

Portuguese translation:

— A nossa Xuan’er ha-de casar com um zhuangyuan, um grande sé&io do Exame Imperial — Proclamava ele.
(Martins, 2012, p. 71)

zhuangyud&

The cultural term “ *}k Jt” originally refers to a person who ranks first in the Imperial Examination in ancient China,
later it is used to refer to the most skilled person in a certain field. This term not only suggests the over-1000-year long
history of Imperial Examinations in China, but also reminds Chinese readers of many famous historical stories, legends,
and literary works including poems. It is very rich in cultural connotations. As there is no equivalent in English or

zhuangyud&
Portuguese for “ tk JT”, the two translators respectively add a complementary explanation after the transliteration (see
the underlined parts) to convey some basic the cultural elements.

D. Cultural Substitution

“Cultural substitution” is the replacement of the original cultural elements with those of the target language, which is
what Nida refers to as “dynamic equivalence” (Nida, 1964, p. 159).

(D).

Original text:
yougi&néng shi gui tut mo
“H5 R B 3 R AEES (Mo, 2012, p. 43)
English translation:
“money can make the devil turn a millstone” (Goldblatt, 2004, p. 40)
Portuguese translation:
Aténo inferno o dinheiro faz do diabo um moleiro. (Martins, 2012, p. 61)

you gidnéng shi gui twi Mo
The original proverb “45 &% A& 1 Y #E B5 (literally: Money can make a ghost turn a millstone) is translated into “Até
no inferno o dinheiro faz do diabo um moleiro” (meaning: Even in hell, money makes the devil a mill worker) in the

qui
Portuguese version, in which the Chinese “%” (ghost) is replaced by a Portuguese “diabo” (devil). The Western
“diabo” or “devil” is somewhat different from the Chinese “ghost”, which is clearly explained in a long footnote in a

mo gui  yé fing giénzhong shii xiansheng qianzhong

well-known essay “Ji Y& 178k & 55542 (“The Devil Visits Mr. Qian at Night”) written by Qian Zhongshu (% %

shi
5, 1910-1998), a very famous Chinese scholar and writer. According to the note, Western devils are not only wise and
knowledgeable, but also humanitarian. On the other hand, in terms of the arguments of Neo-Confucian philosophers in

China’s Song Dynasty, a Chinese “ghost” is essentially a kind of ”q;u (air)” (Hu, 1983, pp. 608-611; Zhu, 2021), it is
usually evil and scary.

IV. SERVICE AWARENESS AT LINGUISTIC ASPECT

The language of Fengru Feitun is typical of Mo Yan’s literary language; it is characterized by carnivalesque
narrations, which are manifested in his exaggerated or dramatized narrations. Some Chinese readers like this style, some
don’t. In a questionnaire survey among 24 undergraduate students in my comparative literature course, | selected 20
relatively typical passages from Fengru Feitun, asking students to pay special attention to the linguistic style of
carnivalesque narrations and then make a choice among “like it”, “dislike it”, and “cannot decide”. The results show
that 34% of the informants “like it”, 64% “dislike it”, and 2% “cannot decide”. From the English and Portuguese
translation, we can see that Goldblatt and Martins put their target readers in the category of “dislike it” and,
consequently, abridged or modified the original texts.
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A. Weakening of Exaggerated or Dramatized Narrations

Literary language is sometimes supposed to be exaggerated or dramatized. But how much of it is appropriate for
readers to feel happy or comfortable? Or how much can readers accept? Generally speaking, every head has its own
judgement. Goldblatt feels that Mo Yan’s language in Fengru Feitun is over-exaggerated or over-dramatized and
weakens it in his translation by abridgment, and Martins follows suit. E.g.:

().

Original text:
ta de shenhau gen suizhé yT g¢ bi Iu shéng IT hdya g::io da de rJL‘n Xué€zhdng nii rén ShElShEI de yén'\ivgxuégél da de zuliﬁ nana zi ba /dé
...... Tl B J5, BREEH —N & I RO E S KRR I Fh 2o N DR IR A HR 53 i 2 KM, YT A4S

raxué¢ lidog dé rdshuang huadé racha y1 b san dud sud ndi t& quéxidogidol Mgldng  xidnglidng zhi jianjian de xili it dichuin xi zhe de ci
WmE, AR, R, PR, PKAVNG IR, R PRSI MRk i S A A
wé xidojianzuir

GIEANENL D]

lidngliang t& biéch&g da de jido che cng xin xit de mOshui hé dagid nabianyio zhe wei ba kai guo 14 yiliaaghdng de yilidng ba de jidn zhixiang y¥
P A7 R ) A R B 2 A BTAE ) SRR KR IS e R T Rk, — 2, — iR, B R —
gong y1 mu g chejiao p&  shéngchii yTlidngxido g che shishér me ya sé ne

A —bF, FRERR, A B ANRE, R ABEe?

1t shéng 1T b sh¥ d¥ dul ta zhudnguo yan qu ta na yTguan d1 ba g1 shTz( de lianshangjhg shT U chi méxia

& AN oA B IR 25, a8 — TR R 2 MR b S ER HPESE . (Mo, 2012, p. 495)

English translation:

...Right behind him came a woman of mixed blood who was both taller and bigger than Lu Shengli. She had
deep-set eyes and blood-red lips. Lu Shengli kept glancing at the man, a bewitching smile creasing her
customary stern expression. (Goldblatt, 2004, p. 509)

Portuguese translation:

Logo atr& do indiv fuo da gravata larga, desceu uma mulher mestiG, mais alta e incorporada que Lu Shengli.
Lu Shengli n& parava de lan@r olhadelas ao homem, com um sorriso encantador a quebrar a austeridade
costumeira da sua expressa&. (Martins, 2012, p. 577)

The underlined part of the original carnally describes the body shape of the tall mixed-blood woman: first, the author
presents an exaggerated portrayal of her eye sockets, mouth, breasts, and nipples; then, by describing two cars on the
bridge, a red one and a white one, he imagines what color will it be if the two cars get married and have a baby car.
These exaggerated and dramatized descriptions reflect the uniqueness of this mixed-blood woman. These descriptions,
though very literary, appear over-exaggerated or over-dramatized to Goldblatt, who removes them in his translation,
thus making the English version much easier to read and the narration pace much quicker. The Portuguese translation is
very close to the English, but the latter retains the description of her eye sockets and mouth while the former does not.
Therefore, the Portuguese version is even more diluted in exaggeration and dramatization.

(k). N

Original text:

ddjidoshau rit zhd da shiji€ shéng yixingldhg  chéng shiza kud stpéngzhang ydu yizud dagido fei jia za jiaoldng héshang zhi you ba ru féng ci
O LR ORI S A O R AR K, SRR KRR ] E L HRA 51
h&usha fu le rén lé ca huisha fu xidoxido rii zhdydngchtida  n& rén nli rén dou IT b kai ta yaorang rii zh&maéntian fei bda dala shi
REFHR 1 NRAEFAR..... NANFLEE AR, BN AFE A E . FAEFL R K. AT
jianchéng & ri shT  meéi ri shi  feng ri shi bd lilyuébianchéng & i yué  bi ndng 1T qi yué qi bidnchéng ru fang jié za dala shirédmn
AR EA ., AT, FAW WANATREAH, BRI EHERMALGT. ... AERETHAR
gongyudn j xfgfeng ri da sa ri zhd dazhanxido feng ri da s fendéng jT fen ni&nl ngduzn i féng da ta jing jichang xi shén me
o P BEAT A KTE, U KA. EANREDER, pERE... ASEE, KGR KR... A
guoé j1 xie zi ji€é gué jT mazhajié gué jidau fu jié guo jT pijin jié dou bi bushang wo mén de guo jT ru féng jié  y & k& yi jidoguo ji
B iy 17 . (R bRy, EPR SR, EEupy.. . A b FRATH E B b3 15, ] PLIY [ fR
ndi t& jié

English translation:

Business was booming at Unicorn: The World in Bras. The city was expanding rapidly... the area was now a
celebrated textile district. (Goldblatt, 2004, p. 516)

Portuguese translation:

Os negcios floresciam na «dJnicénio: 0 mundo dos suti&>» A cidade expandiu-se rapidamente ... Dalan era
agora uma conhecida regi&o té&til. (Martins, 2012, p. 584)

The underlined part in the original describes breasts and bras in a carnivalesque style. According to my above-
mentioned survey, 64% of the informants “dislike it” because they feel the descriptions are over-exaggerated or over-
dramatized. And, from the English translation, we can infer that Goldblatt also feels the same way because he omitted
the underlined part, i.e., the original exaggerated or dramatized narrations are weakened, and the narrative pace is
quickened. The Portuguese translation is basically the same as the English.

B. Reduction of Excessive Psychological Descriptions

Mo Yan'’s literary language style was influenced by two Nobel Prize-winners for literature: American writer William
Faulkner (1897-1962) and Colombian writer Gabriel Joséde la Concordia Garc R Maquez (1927-2014) (Zhu, 20086, pp.
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10-11). “In all of Mo Yan’s novels, we can see Faulknerian-style ‘internal monologues’, ‘hallucinations’, and
Marquesan-style literary symbols and metaphors” (Chen, 1988). Both “internal monologues” and “hallucinations”
belong to psychological activity description. In this regard, Mo is more influenced by Faulkner.

However, Mo’s style of psychological description differs greatly from Faulkner’s. The differences are mainly
manifested in Mo’s carnivalesque style, which, though very popular among certain readers, may pose two reading
difficulties for average readers: firstly, they may feel that this style slows down the development of the storyline, and
secondly, it makes the language wordy or verbose. To speed up the pace of the story and improve readability, Goldblatt
and Martins significantly reduced the original psychological descriptions. For example:

(. N

Original text:

shéngguan jin téhgzhan le qi 1& guop g én zhi hul zhe hdgwébing gunbang dudhé lud gu dui ya jiézhe niGigui shéshén za ji shishangzhdngyau kai
By VR FT BRI PR R BNNES BN, SR A R, fESET b & SOT
shi y@ix ng shangguan jin téhghudnxiang zhe za yi g¢ huthudg de ri zi i ta shou ch 1zhe chu&shudzhong de Iéhgquanbio jian ba gudphg en
BWEAT ... FEEEZEE: DS RH TR, i F RS WP O RS, R

zhangpgtué  fangh& zi lidgou zi wi yn yu wé yangjido gud qil sheng tongtong de ya da na ge gaogao de ti tA zi shang rangta
gk CPHL TR X, R, B SRR L G IEA S E e B, ikl

meny 1 pa pa de gui xia réaha ta shou ti zheshanshuozhe 1&n s€guangméng de jian  ydngjianjian di zhe shangguan da xia nh lio rén jia da
N N e <

M —HEHEEE ™, SRS, fih 32585 N MR 6 O 2 B8], A SRR ... L ERME, BEZEAXK
ré bu jixidoré de guo zdi xiang dU zi i pdo Itn chu& bd shT y¥ ban de chud shiwandun ju Icn chéngchéng feng po ju lia zhTshi ta pig

AR N, 52 A I BLAR AE , ANR —RE MY R TREERE, ofe K OX, BRI, ESCORP

yag nh de xionghua bi ta p fgydng ha kuanguing r U i qido zui huashéshiza k& wuzhi jT shangguan qiti d zhi 1€ guingin de shud  haoxiong

P S o4 0 1 2 P = N s 87 00 PO 112 RS = e S < A P R oS SO F ESRBTIBRE UL 4
L ni génbén bldoéng nii rér de xin

di
&, VRIRAATE L ANHG... .

hutqu y1 gé¢ hdgwébing xidojiang duTzhe shangguan jin téhg de du zi tong le yT¥quén mada hindan ni xidng té pio
“PlEt A TIRNENE EESERE T T %, B, RE, RERE? 1 Mo,
2012, pp. 429-430)
English translation:
Meanwhile, Jintong stood there caught up in a fantasy: A sunlit day. Armed with the legendary Dragon Spring
sword, he has Guo Pingen, Zhang Pingtuan, Mouse Fang, Dog Liu, WuYunyu, Wei Yangjiao, and Guo
Qiusheng dragged up onto the stage, where he forces them to kneel and face the glinting tip of his sword...
“Get back there, you little bastard!” one of the little Red Guard generals growled as he drove his fist into
Jintong’s belly. “Don’t you dare think of running away!” (Goldblatt, 2004, p. 452)
Portuguese translation:
Entretanto, Jintong sonhava acordado: num dia de sol, armado com a lend&ia espada das Nascentes do Drago,
mandava arrastar para uma plataforma de terra batida Guo Pingen, Zhang Pingtuan, Fang Rtinho, Liu Gao, Wu
Yunyu, Wei Yangjiao e Guo Qiusheng; obrigava-os ent& a ajoelharem-se e a verem de perto a ponta cintilante
da sua espada...
— Volta japara o teu lugar, canalha! — rosnou um dos guardas vermelhos enterrando o punho na barriga de
Jintong. — Nem penses em fuga! (Martins, 2012, pp. 513-514)

The underlined part in the original is a carnivalesque description of Shangguan Jintong’s dream-like psychological
activity, which is typical of exaggerated or dramatized narration. The translators regard it as over-exaggeration or over-
dramatization or more than necessary, they significantly reduced the psychological descriptions in the English and
Portuguese translation, which results in a higher readability, quicker narrative pace and, consequently, a faster
development of the storyline.

C. Refinement of Vulgarism

A vulgarism is a vulgar or inelegant word or term. In literary works, vulgarisms are sometimes used to portray the
characteristics or personality of a character. Translators, however, are generally cautious about the need to convey
vulgarisms in translations because they worry that direct translations of vulgarisms may affect the reader’s perception or
cause language pollution. For example, in Shakespeare’s play Romeo and Juliet there are some vulgarisms, and Zhu
Shenghao, a very famous Chinese translator, refined all of them in his translation, making them sound elegant. Later,
another famous translator Liang Shigiu refined most of them in his translation of the same play (Yao, 2018). Similar
examples are not rare in English translations, e.g., in Lysistrata, a famous play written by ancient Greek playwriter
Aristophanes, when the female protagonist asked the “peace” messenger, played by a naked beauty, to bring up the
male Spartan peace messenger, she said a famous line “En me dido ten cheira, tes sathes age” (meaning: if he doesn’t
give you his hand, lead him by the penis), which is also a typical vulgarism. Its English translations are all refined: a) If
he doesn’t give you his hand, lead him by the nose; b) If they don’t give a hand, a leg will do; c) If hands are reused,
conduct them by the handle; d) But if they don’t give you their hands, take them and show them politely, by their... life
lines; e) Take them by the hand, or by anything else if they seem unwilling (Lefevere, 1992, pp. 41-42; Han & Jiang,
2021, p. 159). In Mo Yan’s Big Breasts and Wide Hips there are also some vulgarisms. Goldblatt and Martins also
refined them in their translations. For example:

©2024 ACADEMY PUBLICATION



3422 THEORY AND PRACTICE IN LANGUAGE STUDIES

(m).
Original text:
mi lud yashudo ta ya ba shini gu fu wo bale ta de ji ba
DI AMEARIRGER, B TAFIGE L ™ (Mo, 2012, p. 67)
English translation:
“If he weren’t your uncle,” Pastor Malory said, “I’d relieve him of his manhood.” (Goldblatt, 2004, p. 93)
Portuguese translation:
— Se n& fosse teu tio — tornou o pastor —, aliviava-o da virgindade. (Martins, 2012, p. 117)

The underlined original is a typical vulgarism, and a direct translation would be unpleasant for readers. Therefore,
both the English and Portuguese translation are refined. And we find the English translation “relieve him of his
manhood” is a more natural and fluent expression than the Portuguese “aliviava-o da virgindade” (relieved him of his
virginity). The two refinements echo with and reinforce the argument that translators are generally cautious about the
need to convey vulgarisms in translations.

V. CONCLUSION

The above analyses show that both Goldblatt and Martins have demonstrated their clear awareness of translation
service, and that their good sense of translation service enabled them to have removed many reading barriers for TT
readers, bringing them reading convenience, which is a good protection of their reading interest. The translator’s
awareness of translation service mainly comes from three sources: a) the translator’s self-cultivation or self-
consciousness, b) pressure from market or social needs, and c) explicit requirements from the publisher or sponsor. It
should be noted that, in today’s world, European and American literature is the predominant literature, and that
“Chinese literature only holds a ‘marginal’ or ‘minor’ position in the sea of world literature” (Fu & Zhang, 2008). To
help Chinese literature attract more readers outside China, translators should overcome not only the linguistic, narrative,
aesthetic, and cultural barriers, but also the huge differences in reading habits (Jiang, 2016). To achieve these goals,
translator’s good service awareness is indispensable. Moreover, in Europe and America, “the operation mode in which
literary works are taken as a kind of commercial product undoubtedly affect publishers and readers” (Lii, 2011, p. 235).
Translated literary works are also commercial products, and, in the same vein, are also greatly influenced.
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