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Abstract—This article examines the translation of somatic metaphorical phraseological units from Kazakh into
English in Mukhtar Auezov’s Kokserek. The study compares human relay translations and Al-generated
direct translation in order to identify how figurative meaning, bodily imagery, and cultural connotations are
preserved or transformed in literary discourse. Particular attention is paid to phraseological constructions
containing somatic lexical components such as ko3 (eye), mypoin (nose), mic (teeth), kynax (ear), and mymcoix
(snout/muzzle), which function as expressive devices in Kazakh literary narration. The research material
consists of selected phraseological units from the novella and their English translations produced by S.
Chorakaev (1997) and S. Geoghegan and S. Hollingsworth (2017) through the Russian intermediary version
translated by A. Panteleev (1961). In addition, the study includes Al-generated translations produced directly
from Kazakh into English. The analysis combines comparative translation, descriptive, and semantic-stylistic
approaches. The findings indicate that relay translation frequently leads to semantic reduction, weakening of
somatic imagery, and partial stylistic neutralization. Human translators often compensate for metaphorical
loss through adaptive literary strategies and narrative elaboration. Al-generated translations, by contrast,
tend to preserve the semantic structure and embodied imagery of the original text more directly. At the same
time, despite stronger metaphorical fidelity, Al translations often lack the stylistic subtlety and literary nuance
characteristic of professional literary translation. The study contributes to research on literary machine
translation, relay translation, and Kazakh-English translation studies by highlighting the challenges of
translating culturally embedded somatic phraseology in multilingual literary mediation.

Index Terms—somatic phraseological units, metaphor translation, relay translation, Al-powered translation,
Kazakh literary discourse
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I. INTRODUCTION

Mukhtar Auezov’s novella Kokserek has attracted scholarly attention not only because of its literary value, but also
because of its rich figurative language and culturally marked imagery. In recent years, the rapid development of
artificial intelligence technologies has also influenced translation practices, including literary translation. Neural
machine translation systems and large language models are now capable of producing increasingly fluent and context-
sensitive translations. However, literary texts remain difficult to translate because they rely heavily on metaphor,
symbolism, emotional nuance, and authorial style. These challenges become particularly visible in the translation of
phraseological units, whose meanings are often deeply rooted in cultural and linguistic context and cannot always be
reproduced through direct lexical equivalence.

In Kazakh literary discourse, phraseological expressions play an important role in conveying national worldview,
emotional perception, and artistic imagery. A special place among them belongs to somatic phraseological units
containing body-related components which are used to describe emotions, instinctive reactions, and sensory perception.
They are especially characteristic of Auezov’s prose, where zoomorphic and psychological imagery form an essential
part of the author’s stylistic manner. In Kokserek, somatic phraseological constructions contribute not only to
descriptive narration, but also to the symbolic representation of the relationship between humans, animals, and the
natural world.

The choice of Kokserek as the research material is motivated by its important place in Kazakh literary history.
Mukhtar Auezov is widely regarded as one of the founders of modern Kazakh prose and a major representative of
twentieth-century Kazakh literature. Written during the early Soviet period, the novella reflects the development of
psychological and realist prose enriched by symbolic and zoomorphic elements. The text is particularly valuable for
translation analysis because it contains numerous metaphorical and somatic phraseological units connected with the
traditional Kazakh worldview and the representation of animal instinct and sensory experience. In addition, the
existence of several English translations produced through Russian intermediary versions makes the novella especially
relevant for studying relay translation and semantic transformation in multilingual literary mediation.

Translating Kazakh phraseological units into English presents serious linguistic and cultural difficulties, particularly
in relay translation, where the target text is created through an intermediary language rather than directly from the
original. During this process, metaphorical imagery and culturally specific meanings may undergo omission,
simplification, semantic neutralization, or reinterpretation. As a result, relay translation raises important questions about
the preservation of literary expressiveness and cultural specificity in translated texts.

At the same time, recent advances in Al-powered translation systems have created new possibilities for direct
Kazakh-English translation without intermediary mediation. Large language models such as ChatGPT can generate
stylistically adaptive translations while maintaining contextual semantic relations. However, the extent to which Al
systems are capable of reproducing metaphorical phraseology, somatic imagery, and literary nuance remains
insufficiently explored, particularly in relation to low-resource languages such as Kazakh.

While previous research has addressed metaphor translation, literary translation, and machine translation separately,
the comparative analysis of human relay translation and Al-generated direct translation of Kazakh somatic
phraseological units remains limited. Moreover, the English translation of Kazakh literary phraseology continues to be
an understudied area within contemporary translation studies. Therefore, the present study aims to analyze the semantic
and stylistic transformation of somatic phraseological units in the English translations of Kokserek.

The study investigates how Kazakh somatic phraseological units are rendered into English through both human relay
translation and Al-generated direct translation. Particular attention is paid to the preservation of metaphorical imagery,
emotional intensity, and cultural connotations, as well as to the translation strategies used in rendering somatic
phraseologies in literary discourse.

II. LITERATURE REVIEW

Phraseological units are among the most culturally specific and linguistically complex elements of literary discourse.
Their meanings are connected not only with individual lexical components, but also with cultural associations, historical
context, and figurative perception. Baker (2018) notes that phraseological expressions create particular difficulties in
translation because they cannot always be rendered through direct lexical equivalence. Newmark (1988) likewise
emphasizes that the translation of metaphorical and idiomatic expressions should preserve not only semantic meaning,
but also emotional, stylistic, and cultural effect. In literary texts, phraseological constructions therefore function as
important carriers of imagery, expressiveness, and national worldview. Dobrovol'skij and Piirainen (2005) similarly
argue that many phraseological expressions reflect culturally embedded conceptual structures that often resist direct
translation. Studies on literary translation further demonstrate that figurative phraseology frequently undergoes
simplification, semantic transformation, or partial loss in translation (Oleh & Evgeniia, 2023; Li & Jing, 2025).

A special subgroup of phraseology is represented by somatic expressions containing lexical components related to
parts of the human or animal body. Such constructions are closely associated with bodily experience, emotional
perception, instinctive behavior, and sensory imagery. In cognitive linguistics, Lakoff and Johnson (1980) explain that
metaphorical thinking is fundamentally grounded in embodied human experience. From this perspective, somatic
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phraseological units are not simply decorative stylistic devices, but linguistic forms through which emotions and
behavioral reactions are conceptualized. In Turkic languages, including Kazakh, bodily imagery occupies an important
place in the representation of emotions, interpersonal relations, and instinctive reactions. Expressions containing
components such as kez (eye), mypoin (nose), mic (teeth), kynax (ear), 6ac (head), and mymceix (snout or muzzle) are
especially frequent in literary discourse. Current scholarship on phraseology also highlights the symbolic and cognitive
role of bodily metaphors in artistic narration and paremiological discourse (Pak & Fan, 2026; Remkhe et al., 2026;
Rsaliyeva et al., 2026).

The translation of phraseological expressions has long been regarded as one of the central problems in translation
studies. Nida (1964) introduced the principle of dynamic equivalence, according to which translation should reproduce
a similar communicative and emotional effect rather than preserve only formal lexical structure. Venuti (1995), in turn,
distinguishes between domestication and foreignization strategies in literary translation. In practice, translators often use
adaptation, omission, compensation, amplification, or explicitation when rendering culturally marked phraseological
units into another language. These difficulties become especially visible in the translation of somatic and metaphorical
expressions, where bodily imagery and cultural associations may be weakened or neutralized in the target text.
Contemporary research also demonstrates that translators constantly balance semantic accuracy with the preservation of
figurative and stylistic effect (Kolesnikova, 2025; Li & Jing, 2025).

The present study also draws upon the concept of relay translation, or indirect translation. Relay translation occurs
when a text is translated through an intermediary language instead of directly from the original source language.
According to Rosa et al. (2017), each stage of intermediary mediation may introduce additional semantic or stylistic
shifts. This issue becomes particularly important in literary prose rich in metaphorical and phraseological imagery.
During relay translation, culturally specific meanings and figurative structures may be generalized, simplified, or
partially omitted. Such tendencies are especially common in the translation of literature from low-resource languages
into globally dominant languages through intermediary linguistic systems.

In recent years, artificial intelligence technologies have also become an important topic in translation studies. Unlike
earlier machine translation approaches focused primarily on sentence-level equivalence, large language models are
capable of generating more context-sensitive and stylistically adaptive translations. Scholars increasingly examine the
role of Al in literary translation, particularly in relation to metaphorical language and stylistically complex texts.
Researchers such as Kenny (2022), Shahmerdanova (2025), and Toral (2019) note that Al-powered systems
demonstrate growing potential in the translation of figurative language and phraseological expressions. Recent
comparative studies additionally examine the effectiveness of generative Al systems such as ChatGPT in literary
translation and note their growing ability to preserve contextual meaning, stylistic coherence, and figurative language in
comparison with conventional machine translation systems (Abdelhalim et al., 2025). Some recent studies also suggest
that neural systems may preserve metaphorical structures more directly than relay translation because they avoid
intermediary semantic reduction (Xu, 2024; van Heerden & Bas, 2024). At the same time, researchers emphasize that
Al-generated literary translation still faces difficulties in reproducing cultural nuance, implicit symbolism, and stylistic
subtlety, especially in low-resource languages and culturally marked literary texts. Against this theoretical background,
the present study analyzes somatic phraseological expressions in Kokserek and examines their transformation in both
human relay translations and Al-generated direct translations into English.

III. MATERIALS AND METHODS

The research material for this study consists of somatic phraseological units extracted from Kokserek by Auezov
(2023) and their English translations produced through relay translation. The analysis focuses on phraseological
constructions containing somatic lexical components such as ko3 (eye), mypwin (nose), mic (teeth), xkynax (ear), and
mymcwig (snout or muzzle), which function as expressive stylistic devices in Kazakh literary discourse. Only
metaphorically and stylistically marked phraseological units were selected for analysis, while neutral descriptive
expressions were excluded from the corpus.

The study examines the English translations produced by S. Chorakaev in Fierce Grey (1997) and S. Geoghegan and
S. Hollingsworth in Savage Grey (2017), both created through the Russian intermediary translation Seryi Lyutyi (1961)
by Alexander Panteleev. The title Kokserek itself carries important symbolic and zoomorphic associations connected
with the image of a fierce grey wolf. For this reason, the translators chose adaptive titles such as Fierce Grey and
Savage Grey to make the image more accessible and expressive for English-speaking readers. These translations were
selected because they represent different periods and approaches in the English reception of Kazakh literature, allowing
the study to trace certain diachronic tendencies in relay literary translation. Since both English versions were translated
indirectly through Russian, the intermediary text also serves as an important layer for identifying semantic and stylistic
shifts that emerge during the multilingual translation process.

In addition to the published human translations, the research includes Al-generated literary translations produced
using OpenAI’s ChatGPT (GPT-5.5, 2026 version). ChatGPT was selected because large language models increasingly
demonstrate the ability to generate context-sensitive and stylistically adaptive translations. Unlike traditional machine
translation systems primarily focused on lexical equivalence, ChatGPT allows direct translation from Kazakh into
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English without intermediary mediation. This allows comparison between relay human translation and Al-generated
direct translation, particularly in terms of metaphorical imagery and stylistic preservation.

The Al translations were generated using the prompt: “Translate the sentence in a literary style.” The prompt was
intentionally kept simple in order to evaluate the model’s natural handling of metaphorical phraseology and literary
style. Each example was translated separately to minimize contextual interference and maintain consistency throughout
the analysis.

The methodological framework combines comparative translation analysis, semantic-stylistic analysis, descriptive
analysis, and elements of qualitative discourse analysis. The source text and translated versions were compared at
semantic, stylistic, metaphorical, and cultural levels. Particular attention was paid to the preservation of somatic
imagery, emotional expressiveness, zoomorphic metaphors, and culturally specific conceptualization embedded in the
original Kazakh text. The study also examines translation strategies such as literal translation, semantic adaptation,
omission, compensation, amplification, and explicitation.

The theoretical foundation of the study primarily relies on Nida’s theory of dynamic equivalence, which emphasizes
the preservation of communicative and emotional effect in translation. In addition, Lakoff and Johnson’s conceptual
metaphor theory is applied to examine the embodied and sensory nature of somatic phraseological units. The analysis of
multilingual mediation is further informed by relay translation theory developed by Rosa et al. (2017), particularly in
relation to semantic shifts and metaphorical reduction in indirect translation. Elements of Venuti’s domestication and
foreignization framework are also used to evaluate the degree of cultural and stylistic adaptation in the English
translations.

The selected methodological approach makes it possible to identify the main differences between human relay
translation and Al-generated direct translation in rendering somatic phraseological units from Kazakh into English
literary discourse.

IV. RESULTS AND DISCUSSION

A. Semantic and Stylistic Transformation of Somatic Phraseologies With the Component “Eye”

The metaphorical phraseology “kxesmepi ot mamaner” in the original Kazakh text creates a vivid image that
intensifies the threatening and predatory nature of the wolves. Literally, the expression may be translated as “eyes
throwing fire,” where the metaphor “om wawaoer” conveys rage, danger, and uncontrollable aggression. Lakoff and
Johnson’s (1980) conceptual metaphor theory explains emotional intensity through the imagery of fire, reflecting an
embodied perception of aggression. In Kazakh literary discourse, such sensory and bodily imagery is frequently used to
strengthen emotional impact and emphasize the instinctive, animalistic nature of characters. The expression therefore
performs not only a descriptive function, but also an important symbolic and stylistic role in the narrative.

TABLE 1
COMPARATIVE RENDERING OF THE SOMATIC PHRASEOLOGICAL UNIT “KO3! OT LIALLAJIBL”
Kazakh Original Russian Translation by English English Translation ChatGPT-Generated
A. Panteleev Translation by S. Geoghegan & S. Translation
S. Chorakaev Hollingsworth
Tymcoievl Men 6acmapbl, MOUBIH JHCYHOEPI Kbli- 3enenvie enaza 310010 Their green Their green eyes The green eyes of
KbI3bL1 DON2AH KACKbIPOBIH dHeacwlll ke3oepi om | eopenu (Auezov, 1982, p. eyes glinted burned balefully the wolf, whose
wawaowl (Auezov, 2023, p. 6). 3) ferociously (Auezov, 2017, p. snout, head, and
(Auezov, 1997, 60). neck fur had turned
*Gloss translation: The green eyes of the wolf, Gloss translation: The p. 81). crimson red, seemed
whose snout, head, and neck fur had turned green eyes burned to spit fire.
bright red, were throwing fire. maliciously/angrily.
*All the gloss translations are done by authors

In Panteleev’s Russian translation, the metaphor becomes somewhat simplified. The dynamic image of “throwing
fire” is rendered as “3106H0 copenu” (“burned maliciously”). Although the association with fire is partially preserved
through the verb “copenu,” the vividness of the original metaphor is reduced. At the same time, the translator
compensates for this weakening through the adverb “sz106m0,” which reinforces the emotional tone of hostility and
aggression. In terms of Nida’s (1964) dynamic equivalence theory, the translation preserves the general emotional effect
of danger and menace, even though the figurative intensity of the original expression becomes less powerful.

Among the English translations, Hollingsworth’s version appears closer to the emotional atmosphere of the original
text. The phrase “burned balefully” retains the association with fire through the verb “burned,” while the adverb
“balefully” introduces connotations of menace and hostility. Although the metaphor is not translated literally, much of
the stylistic tension and emotional expressiveness of Auezov’s prose is preserved. The translator relies on semantic
adaptation and stylistic compensation to recreate the literary effect of the source text rather than reproduce its exact
lexical structure.

By contrast, Chorakaev’s translation demonstrates a greater degree of metaphorical reduction. The verb “glinted”
mainly refers to shining or reflecting light and therefore weakens the fiery imagery contained in the original
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phraseology. While the adverb “ferociously” still conveys aggression, the metaphor connected with fire almost
disappears. In terms of Venuti’s (1995) domestication strategy, the translation appears more adapted to natural English
literary narration than to preserving the culturally marked imagery of the Kazakh text. As a result, the emotional
aggression remains, but the figurative richness characteristic of Auezov’s style becomes less visible.

Since both English translations were produced through the Russian intermediary version, they reflect an additional
stage of semantic mediation. Relay translation theory (Rosa et al., 2017) notes that indirect translation often leads to
semantic reduction and stylistic transformation, especially in metaphorically rich prose.

The Al-generated translation approaches the metaphor differently. The phrase “seemed to spit fire” preserves the
central image of fiery aggression more directly and remains closer to the metaphorical structure of the Kazakh original.
Unlike the relay human translations, the Al version avoids replacing the metaphor with a more neutral descriptive
construction. At the same time, the modal element “seemed” slightly softens the force of the metaphor, making it more
interpretative than direct. Recent research on Al-assisted literary translation (Xu, 2024; Guerberof-Arenas & Toral,
2022) similarly suggests that large language models often preserve metaphorical imagery more consistently when
translating directly without intermediary linguistic mediation.

Overall, this example shows that metaphorical phraseologies undergo different levels of transformation in literary
translation. The Russian and English relay translations reveal varying degrees of semantic reduction, stylistic
neutralization, and compensatory adaptation, while the Al-generated translation remains closer to the metaphorical
structure of the original through direct translation from Kazakh into English, although it occasionally sounds more
interpretative.

The next phraseological expression “xesi matica 6010vr” in the original Kazakh text conveys the idea of taking
advantage of a brief moment when a person loses attention. It can be literally translated as “as soon as one’s eyes turned
away,” although its meaning extends beyond the physical act of looking away and implies inattentiveness, carelessness,
or temporary loss of control. In the context of the narrative, the expression emphasizes Kokserek’s instinctive cunning
and predatory behavior, as he immediately uses every moment of human distraction to steal food. In Lakoff and
Johnson’s (1980) terms, the somatic component “ke3” (eye) metaphorically represents attention and control. The phrase
therefore functions not only as a description of action, but also as a means of characterizing the wolf’s instinctive nature.

TABLE 2
COMPARATIVE RENDERING OF THE SOMATIC PHRASEOLOGICAL UNIT “KO3! T4I0”
Kazakh Original Russian Translation by A. English Translation English Translation ChatGPT-Generated
Panteleev by S. Chorakaev S. Geoghegan & S. Translation

Hollingsworth

JKanrp13 ak kici ke3i Taiica CTOWIIO JIFOISIM 3aryIAAETHCS The moment But the moment that The moment someone
6011B1,Ka3ip-aK KOK KbLUIa bl KaK OH ’aJHO XBarall someone looked person turned his back, he looked away, he would
(Auezov, 2023, p. 9). BCE.,4TO OBLIO IUIOXO away he greedily would instantly wolf down instantly make it

TIOJIOKEHO U MONAJaI0Ch pounced on everything that had been disappear.
Gloss translation: As soon as emy Ha 3y0 (Auezov, 1982, everything he could placed in front of him,

looking mournfully at the

empty bowl as if there had

never been anything there.
(Auezov, 2017, p. 63).

a person’s eye turned away, sink his teeth in
he would immediately make (Auezov, 1997, p.
it disappear. 83).

Gloss translation: As soon
as people became distracted,
he greedily grabbed
everything that was badly
placed and came to his teeth.

p. 6).

As seen in the Table 2, the idiom is not preserved literally in the Russian translation. Instead, the translator uses the
more explanatory construction “cmouno aw0oam 3aznademsca.” This expression successfully conveys the idea of
temporary distraction, while the additional phrase “umo 6w110 nioxo norosceno” introduces a colloquial nuance absent
in the original text. As a result, the translation becomes more descriptive and interpretative than the concise Kazakh
phraseology.

Chorakaev’s English translation remains relatively close to the original meaning. The phrase “looked away” directly
reflects the idea of momentary distraction, while the expression “sink his teeth in” preserves the animalistic imagery
associated with Kokserek’s predatory instincts. However, the use of the verb “pounced” introduces a stronger sense of
aggression and physical attack, shifting the emphasis away from stealth and opportunism. Because the translation was
produced through Russian intermediary mediation, some of the idiomatic compactness of the Kazakh original becomes
less visible. Even so, the translation maintains the zoomorphic characterization of the protagonist.

Hollingsworth’s version adopts a more adaptive and stylistically expressive approach. In comparison with
Chorakaev’s relatively concise rendering, this translation introduces the phrasal verb “wolf down,” creating an implicit
association between rapid eating and wolf-like behavior. This choice strengthens the connection between Kokserek’s
actions and his animal nature, partly compensating for the metaphorical loss caused by indirect translation. At the same
time, the added detail “looking mournfully at the empty bowl as if there had never been anything there” increases the
literary expressiveness of the passage, although it also expands the original meaning. So, the translation is clearly
oriented toward natural and emotionally engaging English literary narration.
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Finally, the ChatGPT-generated translation stays much closer to the concise structure of the original phraseology.
The expression “looked away” directly preserves the somatic metaphor connected with loss of attention, while the
phrase “make it disappear” conveys the implied meaning of stealing or taking something unnoticed. In contrast to the
human literary translations, the Al version avoids additional stylistic amplification and remains more restrained. This
restraint weakens the predatory tone created in the human translations through phrases such as “pounced,” “sink his
teeth in,” and “wolf down.” As a result, the Al-generated translation reproduces the semantic meaning of the idiom
more directly, but with less narrative intensity and stylistic color.

In general, this analysis reveals tendencies similar to those observed in the previous phraseological example
involving the somatic component “ke3” (eye). The human relay translations compensate for idiomatic and semantic loss
through stylistic amplification, descriptive adaptation, and more naturalized literary expressions. This often makes the
translations more emotionally expressive, although they move further away from the compact metaphorical structure of
the Kazakh original. The Al-generated translation, by contrast, preserves the semantic structure and somatic imagery
more directly. However, despite its closer proximity to the original phraseological construction, the Al version remains
stylistically less expressive than the professional literary translations.

Several other phraseological expressions containing the somatic component “ke3” (eye), including “kes orcasvin
kany” and “xe3 ineckenwe,” were excluded from the analysis because they were omitted in the Russian intermediary
translation and consequently disappeared from the English relay versions. Their omission nevertheless remains
significant, as it demonstrates how indirect translation may lead not only to semantic transformation but also to the
complete loss of culturally marked phraseological imagery.

B. Semantic and Stylistic Transformation of Somatic Phraseologies With the Component “Nose/ Snout”

The phraseological expression “mypuein ocapy” (lit. “to pierce the nose”) in the original Kazakh text represents a
highly expressive olfactory metaphor that foregrounds both sensory intensity and instinctive animal attraction. The
idiom “mypusin oicapy” conveys an extreme degree of sensory impact, suggesting that the smell is so strong that it
metaphorically “pierces” or “breaks through” the nose. The accompanying phrase “ezine mapmxan” shifts the meaning
from perception to action, conveying a sense of irresistible attraction. According to Lakoff and Johnson’s (1980) terms,
the expression reflects embodied metaphorical mappings in which smell is conceptualized as force and attraction as
movement. Within the narrative of Kokserek, the phrase does more than describe olfactory perception: it activates the
wolf’s instinctive predatory response.

TABLE 3
COMPARATIVE RENDERING OF THE SOMATIC PHRASEOLOGICAL UNIT “M¥PHBIH JKAPY”
Kazakh Original Russian Translation by A. English Translation English Translation ChatGPT-
Panteleev by S. Chorakaev S. Geoghegan & S. Generated
Hollingsworth Translation
Bipax con KopagaH ket 60ibI OH OCTOHABITHBAJICS C He would stop His nose filled with the But from that

MYPHBIH XapbII 03iHe TAPTKAH
Koii #ici kenni (Auezov, 2023,
p- 14).

Gloss translation: But from
that sheepfold came the smell
of sheep that pierced his nose
and drew him toward itself all

evening long.

MIOIBETPEHHON CTOPOHEL, U BHOC
eMy OWJI I'yCTOH CHITHBII 3amax
XJIEBA U CKOTA, a B YIIU- COOaumii
OecrokoitHbIi nail (Auezov,
1982, p. 10).

Gloss translation: He stopped on
the leeward side, and a thick rich

leeward and his

nose would sense
the rich tasty smell
of a sheep-cot and
his ears would hear
the excited barking

of dogs (Auezov,

1997, p. 87).

fence, appetising smell
off paddock and
livestock and his ears,
with the agitated barking
of dogs (Auezov, 2017,
p. 67).

sheepfold came the
smell of sheep that
pierced his nose
and drew him
toward it all
evening long.

smell of the sheepfold and
livestock struck his nose, while
anxious barking of dogs struck
his ears.

>

In Panteleev’s translation, the original metaphor is rendered through the more conventional expression “6ur 6 Hoc.’
This choice retains part of the forceful sensory impression but softens the extremity of the Kazakh imagery. From the
perspective of dynamic equivalence (Nida, 1964), the translator appears to prioritize communicative effect over formal
metaphorical structure. At the same time, the translation introduces semantic broadening: the more specific reference to
sheep smell expands into the wider category of barn and livestock odors. The adjective “coimnuiii” adds an evaluative
nuance absent from the original, subtly shifting the image away from instinctive predation toward associations of
abundance and nourishment.

The first English translation reflects a further stage of mediated reduction. The phrase “rich tasty smell” preserves
the attractiveness of the odor, but the violent sensory force encoded in “myprsin ocapein” is substantially weakened.
The verb “semse” introduces a more neutral perceptual framework, consistent with what Venuti (1995) describes as
domestication, where readability in the target language takes precedence over preserving stylistic markedness. As a
result, some of the immediacy and embodied intensity of the original expression are lost.

Translation by Hollingsworth seems more compensatory and stylistically adaptive approach. The adjective “fierce”
functions as a form of semantic compensation for the missing metaphorical violence of “piercing the nose,” while
“appetising smell” restores the idea of instinctive attraction. Here, communicative impact is clearly prioritized over
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lexical closeness to the source text. Nevertheless, similar to the Russian-mediated version, the replacement of “sheep”
with the broader image of paddock and livestock reduces part of the cultural and narrative specificity embedded in the
Kazakh pastoral setting.

The Al-generated translation preserves the two central components of the original phraseology more directly: the
embodied sensory violence expressed through “pierced his nose” and the instinctive pull conveyed by “drew him
toward it.” It also remains relatively close to the concise narrative structure of the Kazakh original and avoids the
descriptive expansion found in the human translations. But the translation sounds somewhat literal and lacks part of the
stylistic fluidity and atmospheric richness achieved in the literary human versions. The transformations observed here
are consistent with the broader patterns identified throughout the analysis.

The following phraseological expression “mymcwizoin mocen” in the original Kazakh text appears as a vivid somatic
metaphor closely connected with the sensory and instinctive behavior of the wolf, which literally may be translated as
“laying its snout.” The somatic component “mymcwix” (“snout” or “muzzle”) plays a central role in constructing the
zoomorphic imagery of the passage, while the verb “mecen” conveys the physical act of stretching or directing the
snout into the wind in order to detect distant smells. In the context of Kokserek, the phrase emphasizes the wolf’s
heightened sensory perception and predatory instincts. On the other hand, it reflects the close connection between
animal behavior and the natural environment that is characteristic of Kazakh literary discourse.

TABLE 4
COMPARATIVE RENDERING OF THE SOMATIC PHRASEOLOGICAL UNIT “T¥MCBIFbIH TOCEY”

Kapall,)KeJIre TYMCBIFBIH
TOCEIL,ANBICTaH TAPTKAH Oip
MICIIEH XYPil OTBIPHII,Oip
KbICTay/IbIH YKEJIKECIHEH KeIIiI
IIBIKTHI.

(Auezov, 2023, p. 13).

Gloss translation: After watching
cautiously from many places,
stretching its snout toward the

wind and following a smell
carried from afar, it came out

€ TIOABETPEHHOM CTOPOHBLHU
BHOC eMy OHJI T'yCTOH CBHITHBIH
3amax XJIeBa U CKOTa,a B yIIH
co0aqnii OecIIOKOWHEIN Tait
(Auezov, 1982, p. 10).

Gloss translation: He stopped
on the leeward side, and a thick
rich smell of the sheepfold and
livestock struck his nose, while
anxious barking of dogs struck

his ears.

leeward and his nose
would sense the rich
tasty smell of a
sheep-cot and his
ears would hear the
excited barking of
dogs
(Auezov, 1997, p.
87).

leeward side of the
hill.

(Auezov, 2017, p. 67).

Kazakh Original Russian Translation by A. English Translation English Translation ChatGPT-Generated
Panteleev by S. Chorakaev S. Geoghegan & S. Translation
Hollingsworth
Tanaii xepaeH KapaybuiiaH OH 0CTOHAB/IUBAJICS He would stop He stopped on the After watching

cautiously from
many places,
stretching its snout
toward the wind and
following a scent
carried from afar, it
emerged behind a
winter camp.

behind a winter camp.

In Russian translation, the original somatic construction “srcence mymcwoizoin mecen” is omitted and replaced with a
more generalized descriptive structure. As a result, the key zoomorphic image of directional scent-tracking through the
snout disappears. In the Kazakh text, the bodily gesture functions as an embodied representation of active perception,
whereas the Russian version shifts the focus toward more passive olfactory reception. In terms of dynamic equivalence
theory, the translation preserves the general situational meaning of scent detection, but the embodied metaphor itself is
lost. Lakoff and Johnson’s (1980) conceptual metaphor framework also helps explain this shift: the original schema of
perception as active movement becomes simplified into a more neutral model of perception as reception.

The translator Chorakaev partially restores the somatic dimension through the lexical item “nose, ” but the original
zoomorphic gesture is still weakened. In the Kazakh phrase, the wolf actively directs its snout toward the wind as part
of instinctive hunting behavior, whereas the English rendering reduces this action to passive sensory perception through
the verb “semnse.” From the perspective of Dobrovol’skij and Piirainen (2005), this reflects a partial loss of culturally
embedded somatic conceptualization, since the animal body is no longer presented as an active instinctive agent.
Consequently, the dynamic interaction between body, wind, and scent becomes less vivid, and the phrase functions
more as description than embodied metaphor.

Hollingsworth’s translation, however, moves even further toward narrative simplification and omission. Both the
somatic component and the sensory metaphor are excluded, leaving mainly spatial orientation within the scene. Within
Venuti’s (1995) domestication framework, this may be interpreted as a strong adaptation toward target-language
fluency and narrative economy. However, the strategy also reduces the zoomorphic perspective of the passage,
weakening the embodied sensory perception that shapes the wolf’s characterization in the original text.

In comparison, the Al-generated translation preserves nearly all central metaphorical and somatic components of the
original sentence. The expression “stretching its snout toward the wind” closely reproduces the embodied sensory
orientation encoded in “orcence mymcwvizein mecen,” while ‘following a scent carried from afar” maintains the
instinctive tracking process central to the narrative scene. Moreover, the Al-generated version remains stylistically close
to the syntactic structure and narrative progression of the source text without introducing substantial descriptive
amplification. Compared with the previous Al examples, this translation demonstrates greater stylistic restraint and
avoids excessive explicitation. Nevertheless, despite its strong semantic fidelity, the Al rendering still sounds somewhat
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more literal and structurally transparent than the smoother literary narration characteristic of professional human
translation.

The example reveals patterns already visible in the earlier analyses. The human relay translations demonstrate
varying degrees of omission, semantic reduction, and stylistic adaptation, often prioritizing narrative fluency and
readability over the preservation of embodied metaphorical imagery. As the text moves from Kazakh through Russian
into English, culturally specific zoomorphic perception and somatic conceptualization gradually weaken. By contrast,
the Al-generated direct translation preserves the original metaphorical structure, sensory orientation, and somatic
imagery much more closely.

C. Semantic and Stylistic Transformation of Somatic Phraseologies Expressing Aggression and Predatory Instinct

The phraseological construction “micin caxviioamoin, Kynagvin sxcolmumein, awymer man bepedi” in the original
Kazakh text represents a highly expressive cluster of somatic elements describing the aggressive behavior of the white
wolf. The sentence combines several bodily images that intensify the predatory atmosphere of the scene. The expression
“micin caxviioamein” literally means “clattering its teeth” and functions as both an auditory and visual marker of rage
and threat. The phrase “xynasoin ocormumein” (“flattening its ears”) reflects an instinctive animal gesture associated
with aggression and readiness to attack. Finally, the phraseological unit “man 6epedi” conveys the idea of suddenly
lunging or pouncing upon an opponent. Together, these somatic constructions create a vivid kinetic image characteristic
of Kokserek and reinforce the zoomorphic intensity of Auezov’s narrative style.

TABLE 5
COMPARATIVE RENDERING OF THE SOMATIC PHRASEOLOGICAL UNITS “TICI CAKBI/IJIAY, K¥JIAFbI KbIMUIO”

Kazakh Original Russian Translation by A. English English Translation ChatGPT-Generated
Panteleev Translation by S. S. Geoghegan & S. Translation
Chorakaev Hollingsworth

BacwiHan acein ayHan OHa cepIuTo orpbi3aiach,a OH She would She would snarl at him Rolling head over
TYyceni,keiiie aKk KacKbIp XBaTall ee 3a IIC0 U MOAePIKaB peevishly yelp angrily and he would heels, the white wolf

BIPBIIJAI TiCiH CAaKBUIAATHII, ormyckai (Auezov, 1982, p. 12). and bite grab her by the neck would sometimes

KYJIaFbIH KBIMUTBIII, (Auezov, 1997, and, having held her growl, clatter its

anrymeH tam 6epeni (Auezov, p. 93). like this for a moment, | teeth, flatten its ears,

2023, p. 18).

Gloss translation: She snarled

let her go.

and lunge in fury.

angrily, while he grabbed her by
the neck and, after holding her, let
her go.

(Auezov, 2017, p. 71).

Gloss translation: Rolling over

his head, sometimes the white

wolf growled, clicked its teeth,

flattened its ears, and lunged in
anger.

The original somatic cluster undergoes noticeable reduction and syntactic compression in Panteleev’s Russian
translation. Several key bodily components, including the clattering of teeth and the flattening of ears, are omitted.
Instead, the aggressive behavior is generalized through the verb “oepwizanace,” which conveys a simplified defensive
animal reaction. In terms of Nida’s (1964) dynamic equivalence theory, the translator preserves the overall
communicative effect of aggression, but the embodied specificity of the original becomes weaker. As a result, the
detailed kinetic imagery of the Kazakh text is replaced by a more generalized behavioral description.

English translation by Chorakaev continues this process of simplification. The original somatic sequence is reduced
to two generalized actions, “yelp” and “bite,” which only partially reproduce the violent and instinctive nature of the
wolf’s behavior. The adjective “peevishly” introduces a sense of irritation rather than predatory rage, shifting the
emotional tone of the scene. Consequently, the embodied aggression encoded in the Kazakh phraseology is significantly
softened. The translation prioritizes fluency and readability in English over preservation of culturally marked
zoomorphic imagery.

Although Hollingsworth’s version also omits several somatic details, it restores part of the animalistic expressiveness
through the verb “smarl,” which effectively reintroduces auditory aggression. However, the translation still omits
important somatic details such as ear flattening and tooth-clattering, both of which are central to the embodied
construction of rage in the Kazakh original. In terms of Dobrovol’skij and Piirainen’s (2005) concept of culturally
embedded phraseology, this omission weakens part of the somatic conceptualization present in the source text.
Nevertheless, the translation maintains narrative coherence and preserves the tension between the characters, balancing
semantic fidelity with stylistic naturalness.

Against this background, the Al-generated translation preserves nearly the entire somatic sequence of the original
phraseology, including “clatter its teeth,” “flatten its ears,” and “lunge in fury.” In Lakoff and Johnson’s (1980) terms,
the translation successfully maintains the embodied relationship between bodily gestures and emotional aggression that
shapes the original narrative. The accumulation of aggressive actions also reproduces the kinetic intensity characteristic
of Auezov’s zoomorphic prose more closely than the relay human translations.

At the same time, the Al translation remains relatively close to the syntactic organization and narrative compression
of the source text without introducing substantial explanatory expansion. However, certain lexical choices such as
“lunge in fury” make the aggression slightly more explicit than in the more compressed Kazakh original.
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Overall, this example demonstrates that somatic phraseological clusters are especially sensitive to translation strategy
and mediation pathway. Relay translation through Russian leads primarily to semantic generalization and partial loss of
embodied detail. The human English translations use compensatory strategies but still omit several somatic markers in
favor of narrative fluency and stylistic naturalness. By contrast, the Al-generated translation preserves the original
somatic imagery and metaphorical structure more directly, although at times it becomes slightly more explicit and literal.
These findings further show that somatic phraseological units function as culturally embedded structures in which
meaning, embodiment, and stylistic form are closely interconnected.

The contrast between the two English translations also reflects broader diachronic tendencies in the translation of
Kazakh literature into English, moving from more condensed semantic transfer toward increasingly adaptive and
stylistically naturalized literary narration.

V. CONCLUSION

This study examined the translation of somatic phraseological units from Kazakh into English in Mukhtar Auezov’s
Kokserek through a comparative analysis of human relay translations and Al-generated direct translation. The findings
show that somatic phraseologies represent highly culture-specific and stylistically important elements of Kazakh literary
discourse, where bodily imagery functions not only as description but also as a means of expressing emotional intensity,
instinctive behavior, sensory perception, and zoomorphic symbolism. The analysis further demonstrates that such
constructions are especially sensitive to semantic and stylistic transformation during multilingual literary mediation.

The comparative analysis revealed that relay translation through Russian frequently results in semantic reduction,
weakening of metaphorical imagery, omission of somatic elements, and partial stylistic neutralization. In many
examples, embodied metaphorical structures present in the Kazakh original were generalized or replaced with more
neutral descriptive narration. The Russian intermediary versions therefore became an additional stage of semantic and
stylistic transformation that subsequently influenced the English translations. As a result, important aspects of
zoomorphic embodiment, sensory dynamics, and culturally specific metaphorical conceptualization were partially
reduced in the target texts.

At the same time, the human English translations demonstrated considerable stylistic flexibility and literary
adaptation. The translators often employed compensatory strategies such as semantic amplification, idiomatic
substitution, emotional intensification, and narrative elaboration in order to preserve the communicative and artistic
effect of the original prose. Among the analyzed translations, Hollingsworth’s version generally retained the emotional
atmosphere and literary expressiveness of the source text more successfully, whereas Chorakaev’s translation tended
toward greater condensation and simplification. These differences suggest that human literary translators frequently
prioritize narrative fluency and stylistic naturalness even when some metaphorical precision is weakened.

The Al-generated translations produced through direct Kazakh-English translation demonstrated a comparatively
higher degree of semantic fidelity and preservation of somatic imagery. Unlike the relay human translations, the Al
system retained many embodied metaphorical structures, including bodily gestures, sensory orientation, and
zoomorphic imagery. This observation points to the growing potential of large language models in literary translation,
particularly for low-resource languages such as Kazakh, where direct translation may reduce some semantic losses
associated with intermediary mediation. At the same time, the analysis also showed that Al-generated translations
occasionally introduced explicitation and interpretive amplification, making the imagery more overt and less
stylistically condensed than in Auezov’s original prose. Consequently, although the Al versions preserved metaphorical
structure more directly, they lacked part of the stylistic subtlety, rthythmic compression, and narrative individuality
characteristic of literary human translation.

The comparative analysis also indicates observable diachronic tendencies in the English translation of Kazakh
literary prose. Chorakaev’s 1997 translation generally reflects a more restrained and semantically condensed approach
primarily oriented toward transferring narrative content. By contrast, Hollingsworth’s 2017 version demonstrates
stronger stylistic adaptation, emotional amplification, and domestication strategies intended to improve literary fluency
for contemporary English-language readers. These differences may reflect broader shifts in the translation of Kazakh
literature from relatively conservative semantic mediation toward more reader-oriented literary naturalization. At the
same time, Al-generated direct translation introduces a different tendency characterized by closer preservation of
metaphorical imagery alongside reduced stylistic subtlety and narrative individuality.

Overall, the study demonstrates that the translation of somatic phraseological units involves a complex interaction
between semantic accuracy, embodied metaphorical imagery, stylistic expressiveness, and cultural adaptation. The
findings suggest that relay translation may be especially problematic for metaphorically dense literary prose, while Al-
assisted direct translation creates new possibilities for preserving culturally marked imagery. Nevertheless, human
literary creativity remains essential for achieving stylistic sophistication, narrative balance, and artistic nuance in
translated literary discourse.

Several limitations should be acknowledged when interpreting the findings of the present study. First, the corpus is
relatively small, consisting of selected somatic phraseological units from a single novella. While the analysis provides
qualitative insight into translation patterns, the findings cannot be generalized to the broader translation of Kazakh
literary phraseology without further investigation on a larger and more diverse corpus. Second, the Al-generated

©2026 ACADEMY PUBLICATION



THEORY AND PRACTICE IN LANGUAGE STUDIES 3301

translations were produced using a deliberately simple prompt, and a more targeted prompt specifically addressing
idiomatic and metaphorical structures could have yielded different results. Third, while multiple theoretical frameworks
are engaged, a deeper theoretical account of why stylistic nuance remains difficult for Al to reproduce would strengthen
the analytical contribution of the work. Finally, the study relies on one Al system (GPT-5.5, 2026 version) and two
human translations, and different models or translation versions might produce different outcomes.

The study contributes to contemporary research in literary translation, phraseology, relay translation, and Al-assisted
translation by expanding scholarly understanding of how embodied metaphorical structures from Kazakh literary
discourse are transformed during multilingual translation. In addition, the findings highlight the importance of further
research on Al-powered literary translation for Turkic and other low-resource languages, particularly in relation to the
preservation of culturally embedded metaphorical and phraseological systems.

DECLARATION OF THE USE OF Al

ChatGPT (OpenAl, GPT-5.5 version) was used exclusively as a research object for generating comparative Al-
assisted literary translations from Kazakh into English within the analytical framework of this study. The Al-generated
translations were produced using the prompt “Translate the sentence in a literary style” and were analyzed
comparatively alongside human literary translations.

Al tools were additionally used for limited language editing purposes, including grammar and stylistic correction. All
research design, theoretical interpretation, selection of materials, analytical discussion, and final conclusions were
conducted by the authors.
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