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Abstract—This study analyzed the sociocultural and linguistic complexity of the expression kasmaran (love and 

longing) in Didi Kempot’s Javanese songs, examining how popular music reflects and shapes cultural values. 

Previous research on Didi Kempot has largely focused on musicological and sociological perspectives, leaving a 

gap in understanding the linguistic mechanisms through which these emotions are articulated. This study 

addressed that gap by systematically analyzing the linguistic forms and sociocultural meanings of kasmaran in 

his lyrics using a descriptive qualitative content analysis of selected songs. The findings identified nine 

linguistic forms of kasmaran: love, waiting, longing, seeking, remembering, hoping, reassuring, losing, and 

loyalty. Direct expressions of “love” (tresna) are often not dominant, instead replaced by more nuanced forms. 

Seven pragmatic meanings were uncovered, portraying the narrator as fragile yet loyal. These meanings 

include sadness from abandonment, profound longing, hope for return, expectation of a kept promise, pledge 

of loyalty, resignation, and lasting memory. The sociocultural dimension shows how these expressions embody 

Javanese values such as cidra (broken promise), patience, persistence, and honesty, often portraying men as 

emotionally vulnerable yet steadfast. The novelty of this research lies in its systematic mapping of the forms 

and meanings of kasmaran linguistically and socioculturally, making it the first to detail how Javanese 

language constructs emotional resonance in popular music. These findings contribute to cultural linguistics 

and pragmatics, offering insights into how universal emotions are conceptualized across cultures. Practically, 

this study underscores the role of popular music in reflecting and negotiating contemporary Javanese 

identities and values. 

 

Index Terms—cultural values, Didi Kempot, Javanese songs, kasmaran, linguistic analysis 

 

I.  INTRODUCTION 

Popular music serves not only as entertainment but also as a reflection and formation of social and cultural values 

within society (Barkathunnisha et al., 2019; Jellinek et al., 2019). As Tagg (2015) demonstrates, song lyrics play a 

crucial role in conveying emotions, framing collective identity, and strengthening cultural affiliations. In this regard, 

lyrics function as a rich symbolic medium for expressing the complexity of human affect and social dynamics, 

including romantic relationships, longing, and losing. Likewise, Middleton (1990) asserts that popular music actively 

shapes ideologies and structures of meaning within society through the symbolic representation embedded in lyrics and 

sound. 

In Indonesia, music has long been integral to the expression of local and regional identities (Wallach, 2008). Within 

the Javanese cultural context, traditional and contemporary songs serve not only as entertainment but also as vehicles 

for preserving values, transmitting social norms, and representing the collective inner workings of society (Sutton, 

1991). One of the central figures in the contemporary Javanese musical tradition is Didi Kempot, a legendary singer and 

songwriter from Surakarta, widely known as “The Godfather of Broken Heart” or “Lord of Ambyar” (Ayu & 
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Hariyanto, 2022; Widyawati & Santoso, 2020). Through thousands of Javanese songs addressing themes of love, 

longing, and heartbreak, Didi Kempot successfully forged emotional bonds across generations and built fan 

communities with distinct cultural identities, such as “Sadbois” and “Sobat Ambyar” (Putra et al., 2022; Rachmatdana 

et al., 2021). 

The popularity of Didi Kempot’s works illustrates how the emotional expressions in his lyrics resonate deeply with 

society, particularly through the use of the Javanese language to convey experiences of love filled with ambiguity, 

sadness, and hope (Normalita, 2020). His lyrics provide a space for articulating simultaneously personal and cultural 

emotions, a performative form of identity and affection unique to the contemporary Javanese cultural landscape (Amin, 

2012; Hatley, 2015). 

Several previous studies have examined the Didi Kempot phenomenon from various perspectives, ranging from 

musicology and the history of Javanese music to sociological analyses of fan communities and the shifting tastes of 

young people in popular culture. These studies highlight, among other things, how Didi Kempot frames melancholy 

within energetic musical compositions and revives appreciation for the Javanese language in the realm of popular music 

(Achmad et al., 2020; Widyastuti & Fateah, 2024). However, most existing analyses have focused primarily on musical 

dimensions, performative aspects, or broad thematic narratives, without deeply exploring the linguistic structures 

underlying the emotional expressions in his lyrics. 

A particularly central concept is “kasmaran,” a term encompassing a spectrum of emotions such as love, longing, 

anticipation, and loss, which frequently appears in Didi Kempot’s work. However, this concept has not been extensively 

examined from a cultural linguistics perspective. Understanding how this emotion is linguistically articulated in 

Javanese is crucial for uncovering the connection between linguistic form, cultural meaning, and affective experience 

(Duranti, 1997; Wierzbicka, 2004). As Halliday (1978) points out, language is a means of communication and a socio-

semiotic system that reflects and shapes sociocultural structures. 

The absence of a comprehensive study on the linguistic forms and sociocultural meanings of “kasmaran” in Didi 

Kempot’s lyrics reveals a significant gap in the literature. This lack of focus on linguistic dimensions limits our 

understanding of how these lyrics shape, produce, and reflect emotional constructions within a Javanese cultural context. 

Moreover, language provides a primary window into how a society understands and expresses affection, social relations, 

and the values that bind them (Botha, 2006; Bueno, 2009; Wallace, 2012). 

Against this backdrop, the present study strived to bridge this gap through a sociocultural linguistic analysis of Didi 

Kempot’s lyrics. The main objective was to systematically examine the forms and meanings of “kasmaran” within the 

context of Javanese culture. The novelty of this research lies in mapping nine forms and seven specific meanings of 

“kasmaran”, analyzed in depth from semantic and pragmatic perspectives within a local cultural framework. Through 

this approach, the study aims to contribute theoretically and empirically to linguistic and popular culture studies while 

broadening cross-cultural understanding of how emotion and identity are articulated through language. 

II.  METHOD 

A.  Research Design 

The present study employed a qualitative approach with descriptive methods. This design enables an in-depth 

investigation of linguistic phenomena in their natural contexts, thereby capturing the complexity and nuances of 

emotional expression. A qualitative approach was chosen because it could provide methodological flexibility and allow 

researchers to uncover subjective meanings and interpretations within linguistic representations (Braun & Clarke, 2025; 

Hastie & Hay, 2012; Kusumaningsih et al., 2024; Petre & Costa, 2024; Pilcher & Cortazzi, 2024). Meanwhile, 

descriptive methods focused on detailed explanations of the form, meaning, and context of “kasmaran” (love) 

expressions in song lyrics, without testing statistical hypotheses (Denham & Onwuegbuzie, 2013; Kolb, 2012). This 

design is particularly well-suited to the study’s objectives, which seek to uncover the essence of affective expression in 

Didi Kempot’s lyrics through a linguistic and cultural lens. 

B.  Data and Data Sources 

The primary data in this study consist of linguistic units in the form of words, phrases, or clauses found in Didi 

Kempot’s song lyrics that reflect expressions of kasmaran. Both explicit (directly stated) and implicit (implied) 

expressions were considered, with attention to the linguistic and social contexts underlying their use (Krippendorff, 

2013; McLuckie et al., 2013). Accordingly, the analysis did not rely solely on the literal content of the lyrics but also 

incorporated interpretations of meaning based on sociocultural dimensions. In this regard, purposive sampling aligns 

with the qualitative research paradigm, as it prioritizes depth of data over broad generalization (Robinson, 2023). 

Accordingly, the data were drawn from four of Didi Kempot’s MP3 albums, which represent his most popular and 

comprehensive collections: Didi Kempot’s Most Popular Full Album (2020), Didi Kempot The Best Campursari (2020), 

Didi Kempot: Cidro, Banyu Langit, Pamer Bojo (2019), and Didi Kempot's 17 Best Collection Nonstop (2017) 

(Iswatiningsih et al., 2021). From these albums, seven songs were purposively selected because of their consistent 

richness of emotional expression: Terminal Tirtonadi (TT), Stasiun Balapan (SB), Tanjung Mas Ninggal Janji (TMNJ), 

Sewu Kuto (SK), Kangen Nickerie (KN), Banyu Langit (BL), and Tatu (T). 
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C.  Data Collection Techniques 

Data were collected using documentation techniques, which involved intensive listening to song recordings and 

transcribing the lyrics from album sources. This listening process was complemented by note-taking, a common 

technique in linguistic studies for systematically identifying relevant linguistic elements (Obrzut & Mahoney, 2011). To 

ensure data validity, cross-verification was conducted by comparing the lyrics with multiple credible online sources, 

thereby minimizing transcription errors and ensuring textual accuracy (Antonis, 2014; Bamgbose, 2019). This step also 

reflects the principle of data triangulation, a key validation strategy in qualitative research (Jentoft & Olsen, 2019). 

Thus, the documentation process in this study went beyond mere transcription; it involved constructing a reliable 

database for linguistic and cultural analysis. 

D.  Data Analysis Technique 

The data were analyzed using a content analysis approach, a systematic method for examining texts regarding 

meaning and symbolism (Krippendorff, 2013). The analytical framework was based on Lasswell’s communication 

model: “Who says what, in which channel, to whom, and with what effect?” (Babaei et al., 2020; Ouirdi et al., 2014; 

Saliu, 2020; Sapienza et al., 2018; Wei et al., 2022). This approach was applied to explore how emotional messages are 

constructed in lyrics and how they embody sociocultural values. Furthermore, the analysis employed symbol coding, a 

technique for identifying, recording, and classifying affectively meaningful linguistic units (Kunnan, 2024). The 

procedure followed five stages: (1) data source exploration, (2) lyric listening and comprehension, (3) transcription and 

translation, (4) identification and categorization, and (5) interpretation of meaning. This combined use of linguistic and 

sociocultural perspectives demonstrates a multidisciplinary strategy for understanding language as a reflection of 

cultural identity and emotion (Panicacci, 2021). 

III.  RESULTS 

An in-depth analysis of the speech data in Didi Kempot’s song lyrics yielded significant findings in two main aspects: 

(1) the specific forms of expressions of infatuation and (2) the meanings and contexts in which these expressions are 

used. These results provide insight into how love and longing emotions are expressed linguistically and socioculturally 

in Didi Kempot’s legendary works. 

A.  Forms of Expression of Infatuation in Didi Kempot’s Lyrics 

Based on the linguistic analysis of Didi Kempot’s song lyrics, nine primary forms of expression of infatuation were 

identified. Collectively, these forms illustrate the broad spectrum of emotions experienced in romantic relationships, 

particularly those characterized by longing and anticipation. The nine forms are: (1) love, (2) waiting, (3) longing, (4) 

seeking, (5) remembering, (6) hoping, (7) reassuring, (8) losing, and (9) loyalty. 

Interestingly, although “love” (tresna in Javanese) is the essence of kasmaran, it is often not directly or explicitly 

articulated in the lyrics. Instead, the songwriter (or narrator) tends to employ more nuanced and contextual forms of 

expressing kasmaran. For instance, intense waiting for a lover is depicted in the following excerpt. 

“Rembulan sing ngilo ono segoro / Padhangono ati kulo / Pujaan hatiku ra teko-teko / Neng Nickerie lali kulo” 

(KN/2/Puj/Waiting) 

(“The moon that reflects in the sea / Illuminates my heart / My beloved never comes / In Nickerie, she forgot me.”) 

Similarly, longing is vividly portrayed, often accompanied by imagery of sadness: 

“Aku nangis, aku kangen / Janjine biyen kowe seneng.” (KN/3/Ems/Longing) 

(“I cry, I miss / The promise was that you were happy.”) 

Each of these expressions is descriptive and resonates strongly with listeners. A complete overview of the nine 

expressions of love, along with supporting lyrical excerpts and corresponding linguistic units, is presented in Table 1. 
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TABLE 1 

EXPRESSIONS OF LOVE IN DIDI KEMPOT’S JAVANESE SONG LYRICS 

No Forms of 

Expression 

Song Lyrics Language Units 

1 Love Wis tak coba / Nglaliake / Jenengmu soko atiku / Sak tenane aku ora 

ngapusi / Isih tresno sliramu (SK/2/Ex/Honest/Loving) 

Isih tresno (still love) 

2 Waiting - Rembulan sing ngilo ono segoro / Padhangono ati kulo / Pujaan hatiku 

ra teko-teko / Neng Nickerie lali kulo (KN/2/Puj/Waiting) 

- Sepine wengi iki / Neng kene aku ngenteni / Kesuwen-suwene wis pirang 

sasi (KN/1/Time/Waiting) 

- Neng Nickerie tak enteni / Gek muliho neng kene aku ngenteni 

(KN/4/Tmt/Waiting) 

- Ning Pelabuhan Tanjung Mas kene / Biyen aku ngaterke kowe / Ning 

Pelabuhan Semarang kene / Aku tansah ngenteni kowe 

(TMNJ/3/Place/Waiting) 

- Ra teka-teka (never came) 

- Neng kene aku ngenteni (I've been 

waiting here) 

- Neng Nickerie tak enteni (I've been 

waiting at Nickerie) 

- Tansah ngenteni (always waiting) 

3 Longing 

  

- Aku nangis, aku kangen (KN/3/Ems/Longing)  

- Semana uga rasane atiku / Mung tansah nunggu tekamu / Ra krasa 

setaun kowe ninggal aku / Kangen, kangene atiku 

(TMNJ/2/Time/Longing)  

- Wis suwe, wis suwe, wis suwe / Kangen sing tak rasakke / Rasane, 

rasane, rasane / Rasane koyo ngene (TT/2/Longing) 

- Aku kangen (I miss)  

- Kangen, kangen atiku (Longing, my 

heart longs for you)  

- Kangen sing tak rasakke (This 

longing I’ve been feeling) 

4 Seeking Lungamu neng endi / Pirang tahun anggonku nggoleki / Seprene durung 

biso nemoni (SK/1/Seeking) 

Pirang tahun anggonku ngoleki (For 

years I’ve been searching for you) 

5 Remembering Senajan kowe ngilang, ra biso tak sawang / Nanging neng ati tansah 

kelingan (T/1/Ex/Remembering) 

Neng ati tansah kelingan (Still, in my 

heart, I always remember you) 

6 Hoping - Senajan mung sedela ora dadi ngapa / Penting iso ngademke ati 

(TMNJ/1/ Hoping) 

- Jare lungo mung sedelo / Malah tanpo kirim warto / Lali opo pancen 

nglali / Yen eling mbok enggal bali (SB/2/Hoping)  

- Yo mung siji dadi panyuwunku / Aku pengin ketemu / Senajan waktumu 

mung sedhela / Kanggo tombo kangen jroning dodo 

(SK/3/Hoping/Time/Longing) 

- Mung sedela ora dadi ngapa (even a 

moment is fine) 

- Mbok enggal bali (come back soon) 

- Siji panyuwunku, pingin ketemu 

(There’s only one wish of mine, I 

want to meet you) 

7 Reassuring Neng kene, neng kene, neng kene / Aku ngenteni kowe / Aku kangen / 

Kangenku mung kanggo kowe (TT/3/Reassuring) 

Kangen mung kanggo kowe (My 

longing is only for you) 

8 Losing Ning stasiun balapan / Rasane koyo wong kelangan / Kowe ninggal aku / 

Ra kroso netes eluh ning pipiku (SB/1/Losing/Crying) 

Rasane koyo wong kelangan (It feels 

like someone who lost everything) 

9 Loyalty Rasane ngitung nganti lali / Wis pirang taun anggonku ngenteni / Ngenteni 

sliramu (TT/4/Loyalty) 

Pirang tahun anggonku ngenteni (For 

years I’ve been waiting for you) 

 

B.  The Pragmatic Meaning of Love Expressions 

The love expressions articulated in the lyrics reflect complex psychological states, often portraying a fragile, tender, 

yet deeply romantic persona. At the same time, the narrator emphasizes loyalty, trust, and steadfastness toward their 

beloved, illustrating that they are not easily swayed or broken by unfulfilled promises. An analysis of the pragmatic 

meanings revealed that the love expressions in Didi Kempot’s lyrics predominantly convey loneliness, longing, sadness, 

anticipation, hope, and resignation in the context of romantic relationships marked by separation. 

More specifically, these love expressions could be grouped into seven main meanings: (1) sadness at being 

abandoned by a lover, (2) longing for a lover, (3) hoping to hear from the lover and for her return, (4) hoping the lover 

will remain true to their promises, (5) pledging loyalty and affection exclusively to the lover, (6) expressing resignation, 

and (7) remembering past memories with the lover. The sense of sadness over abandonment is depicted in lyrics that 

describe loneliness and loss in particular places. 

“Ning Stasiun Balapan / Rasane koyo wong kelangan / Kowe ninggal aku / Ra kroso netes eluh ning pipiku.” 

(SB/1/Losing/Crying) 

("At the Balapan train station / It feels like someone who lost everything / You left me / Without realizing it, tears 

fell down my cheeks.") 

Meanwhile, the hope that a lover will keep their promise is conveyed through disappointment at broken commitments. 

"Jare lungo mung sedelo / Malah tanpo kirim warto / Lali opo pancen nglali / Yen eling mbok enggal bali." 

(SB/2/Hoping) 

("You said you were only gone for a short while / Yet you sent no news / Did you forget, or have you truly 

forgotten? / If you still remember, please come back soon.") 

The use of metaphor further intensifies these meanings. For example: "Sewu kuto uwis tak liwati / Sewu ati tak 

takoni." ("I’ve passed through a thousand cities / I’ve asked a thousand hearts."). This figurative expression illustrates 

the exhaustive search for a lost lover, underscoring both the hardship and the emotional desperation of the narrator, 

while simultaneously engaging the listener’s empathy. Comprehensive details of these seven pragmatic meanings, 

together with the context of the utterances and their interpretations, are presented in Table 2. 

 

 

 

THEORY AND PRACTICE IN LANGUAGE STUDIES 831

© 2026 ACADEMY PUBLICATION



TABLE 2 

PRAGMATIC MEANING AND CONTEXT OF EXPRESSIONS OF LOVE IN DIDI KEMPOT’S JAVANESE SONG LYRICS 

No Meaning of 

Speech Acts 

Song Lyrics Description 

1. Sadness at being 

abandoned by a 

lover 

- Angin sing ngreridu ati / Pengen nangis / Ngetokke eluh neng 

pipi (MEks/PSdh/1/Banyu Langit) 

- Ning stasiun balapan / Rasane koyo wong kelangan / Kowe 

ninggal aku / Ra kroso netes eluh ning pipiku 

(MEks/PSdh/2/Stasiun Balapan) 

- Semana uga rasane atiku / Mung tansah nunggu tekamu / Ra 

krasa setaun kowe ninggal aku / Kangen, kangene atiku 

(MEks/PSdh/3/Tanjung Mas Ninggal Janji) 

- Rembulan sing ngilo ono segoro / Padhangono ati kulo / Pujaan 

hatiku ra teko-teko / Neng Nickerie lali kulo (MEks/PSdh/4/Ning 

Nickerie) 

- Sewo kuto uwis tak liwati / Sewu ati tak takoni / Nanging kabeh / 

Podo rangerteni / Lungamu neng endi (MEks/PSdh/5/Sewu 

Kuto) 

- Mongso rendeng wis ganti ketigo / Opo kowe ra kroso? 

(MEks/PSdh/6/Stasiun Tirtonadi) 

- The narrator feels sad and wants to cry at 

night when the gentle breeze reminds him of 

his beloved. 

- At Balapan Train Station, the narrator sheds 

tears because he feels lost when his lover 

leaves him 

- The narrator feels sorrow because he can 

only wait for his lover, who has left him for 

years. 

- The narrator hopes the moon reflecting on 

the ocean will illuminate his heart as he 

waits for his lover, who never returns. 

- The narrator searches for his lover across 

many places and asks many hearts, but no 

one knows where his lover has gone. 

- He waits for his lover, who has been gone 

until the third dry season passes. 

2. Longing for a 

lover 

- Aku nangis, aku kangen / Janjine biyen kowe seneng 

(MEks/PRind/1/Ning Nickerie) 

- Sepine wengi iki / Neng kene aku ngenteni / Kesuwen-suwene 

wis pirang sasi / Neng Nickerie kowe ra bali 

(MEks/PRind/2/Ning Nickerie) 

- Neng Nickerie tak enteni / Gek muliho neng kene aku 

ngenteni(MEks/PRind/3/Ning Nickerie) 

- Pirang tahun anggonku nggoleki / Seprene durung biso nemoni 

(MEks/PRind/4/Sewu Kuto) 

- The narrator cries, longing for his lover. 

- In his loneliness, the narrator longs for his 

lover and hopes for her return. 

- The narrator waits for his lover to return to 

Nickerie. 

- The narrator has tried to find his lover but 

has been unable to meet her. 

3. Hoping to hear 

from the lover 

and for her return 

- Ngalem neng dadaku / Tambanono roso kangen neng atiku 

(MEks/BPlg/1/Banyu Langit) 

- Banyu langit / Sing ono nduwur kayangan / Watu gedhe / 

Kalingan mendunge udan / Telesono / Atine wong sing 

kasmaran (MEks/BPlg/2/Banyu Langit) 

- Jare lungo mung sedelo / Malah tanpo kirim warto 

(MEks/BPlg/3/Stasiun Balapan) 

- Lali opo pancen nglali / Yen eling mbok enggal bali 

(MEks/BPlg/4/Stasiun Balapan) 

- Opo kowe ra kroso? / Yen kowe iseh seneng lan tresno / Kudune 

kowe kroso (MEks/BPlg/4/Stasiun Tirtonadi) 

- The narrator hopes his lover will embrace 

him to soothe his longing. 

- The narrator hopes the rain will wet and cool 

his heart, which is filled with love. 

- The narrator hopes his lover will send news 

of his whereabouts, even if only briefly. 

- The narrator hopes his lover will return soon 

if she still remembers him. 

- The narrator wonders if his lover still loves 

him and hopes she will remember him. 

4. Hoping the lover 

will keep their 

promises 

- Tanganmu tak kanthi / Kowe ngucap janji / Lungo mesti bali 

(MEks/TJanji/1/Stasiun Tirtonadi) 

- Janji lungo mung sedelo / Jare sewulan ra ono / Pamitmu naliko 

semono / Ning Stasiun Balapan Solo (MEks/TJanji/2/Stasiun 

Balapan)  

- Janjine lungane ra nganti suwe suwe / Pamit esuk lungane ra 

nganti sore / Janjine lungo ra nganti semene suwene 

(MEks/TJanji/3/Banyu Langit/)  

- Aku sih kelingan nalika ing pelabuhan / Kowe janji lunga ra ana 

sewulan / Nanging saiki wes luwih ing janji / Nyatane kowe ora 

bali-bali (MEks/TJanji/4/Tanjung Mas Ninggal Janji) 

- The narrator reminds his lover of the 

promise she made before leaving. 

- At the Solo Balapan Train Station, the 

narrator’s lover promised she would not be 

gone for more than a month. 

- The narrator’s lover promised him not to be 

away for too long when she left. 

- At Tanjung Mas Harbor, the narrator’s lover 

promised to be away for less than a month, 

but now she has not returned. 

5. Promising loyalty 

and love 

- Ora lamis / Gedhene nggonku nresnani (MEks/JSet/1/Banyu 

Langit) 

- Telesono / Atine wong sing kasmaran / Setyo janji / Seprene 

tansah kelingan (MEks/JSet/2/Banyu Langit) 

- Gedhene nggonku nresnani / Nganti kapan / Aku ora biso lali 

(MEks/JSet/3/Banyu Langit) 

- Rasane ngitung nganti lali / Wis pirang taun anggonku ngenteni 

(MEks/JSet/4/Stasiun Tirtonadi) 

- Ning Pelabuhan Tanjung Mas kene / Biyen aku ngaterke kowe / 

Ning Pelabuhan Semarang kene / Aku tansah ngenteni kowe 

(MEks/JSet/5/Tanjung Mas Ninggal Janji) 

- Wis tak coba / Nglaliake / Jenengmu soko atiku / Sak tenane aku 

ora ngapusi / Isih tresno sliramu (MEks/JSet/6/Sewu Kuto) 

- The narrator assures his lover that his love is 

sincere and deep. 

- The narrator assures his lover of his loyalty 

and constant remembrance. 

- The narrator declares that his love and 

longing are only for her. 

- The narrator loses track of time while 

waiting for his lover for many years. 

- At Tanjung Mas Harbor, the narrator once 

saw his lover off, and he continues to wait 

there for her. 

- The narrator has tried to forget his lover, but 

his heart still longs for her. 

6. Expressing an 

attitude of 

resignation 

- Ngenteni sliramu / Neng kene tak tunggu / Nganti sak elingmu 

(MEks/SPsrh/1/Stasiun Tirtonadi) 

- Nganti kapan tak enteni sak tekane (MEks/SPsrh/2/Banyu 

Langit) 

- Umpamane kowe uwis mulyo / Lilo aku lilo / Yo mung siji dadi 

panyuwunku / Aku pengin ketemu / Senajan waktumu mung 

sedhela / Kanggo tombo kangen jroning dodo 

(MEks/SPsrh/3/Sewu Kuto) 

- The narrator will continue to wait for his 

lover until she remembers him. 

- The narrator will wait for his lover no matter 

how long it takes. 

- The narrator accepts his lover’s absence but 

still hopes to see her, even if only for a 

moment, to ease his longing. 

7. Always 

remember the 

- Nalikane ing Tirtonadi / Ngenteni tekane bis wayah wengi / 

Tanganmu tak kanthi / Kowe ngucap janji / Lungo mesti bali 

- The narrator recalls waiting for the bus on 

the night of his lover’s departure, when she 
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memories with 

your lover. 

(MEks/Kengn/1/Stasiun Tirtonadi) 

- Ning stasiun Balapan / Kuto Solo sing dadi kenangan / Kowe 

karo aku / Naliko ngeterke lungamu (MEks/Kengn/2/Stasiun 

Balapan) 

promised to return. 

- At the Solo Balapan Train Station, the 

narrator recalls seeing his lover off. 

 

C.  Sociocultural Dimensions in Expressions of Love 

Didi Kempot’s song lyrics not only articulate individual emotions but also embody profound sociocultural 

dimensions, particularly in their representation of cidra (Javanese for “broken promises”) within romantic relationships. 

The sociocultural findings can be broadly categorized into three aspects: (1) gender (predominantly male narrators), (2) 

setting (notably Stasiun Balapan, Stasiun Tirtonadi, and Pelabuhan Tanjung Mas), and (3) attitudes of the characters 

represented in the songs. Male characters in Didi Kempot’s lyrics are often portrayed as fragile and emotionally 

vulnerable, “crybabies” (easily moved to tears), yet simultaneously steadfast, empathetic, loyal, and deeply committed 

to keeping their promises. This representation reflects traditional Javanese values such as patience (sabar), protection 

(ngayomi), universal love (nresnani marang sapodo-podo), honesty, devotion, and responsibility. 

For example, expressions of crying in public spaces such as train stations, which frequently occur in the lyrics, 

demonstrate the openness of male characters in expressing sadness. While this may contrast with Western stereotypes of 

masculinity, it is culturally acceptable and resonates strongly within the Javanese context. 

"Ning Stasiun Balapan / Rasane koyo wong kelangan / Kowe ninggal aku / Ra kroso netes eluh ning pipiku." 

(MEks/PSdh/2/Stasiun Balapan) 

("At the Balapan train station / It feels like someone who lost everything / You left me / Without realizing it, tears 

fell down my cheeks.") 

This excerpt illustrates how specific settings evoke bitter memories, while also showing the courage of men who 

openly express sorrow. Similarly, waiting for years or traveling through sewu kuto (a thousand cities) in search of a 

lover reflects persistence, resilience, and patience, which are highly valued virtues in Javanese society. 

"Sewu kuto uwis tak liwati / Sewu ati tak takoni / Nanging kabeh / Podo rangerteni / Lungamu neng endi." 

(MEks/PSdh/5/Sewu Kuto) 

("I’ve passed through a thousand cities / I’ve asked a thousand hearts / But all of them / Do not know / Where you 

have gone.") 

Geographical references such as “Nglanggeran," "Gunung Kidul," and "Yogyakarta” in Banyu Langit, or repeated 

mentions of stations and ports, further emphasize local nuances and ground the songs in authentic lived experiences. 

These cultural markers make the narratives feel deeply relatable to Javanese audiences. Thus, Didi Kempot’s lyrics can 

be understood as both emotional expressions and cultural texts, rich in references that reinforce the meaning of “being 

in love” from a distinctly Javanese sociocultural perspective. More detailed contextual evidence and interpretations are 

presented in Table 3. 
 

TABLE 3 

SOCIOCULTURAL CONTEXT IN DIDI KEMPOT’S JAVANESE SONG LYRICS 

Song Lyrics Sociocultural Context Interpretation 

Angin sing ngreridu ati / Pengen nangis / Ngetokke eluh neng pipi 

(MEks/PSdh/1/Banyu Langit) 

A man expresses the urge to 

cry. 

The narrator feels sadness at night; the 

gentle breeze reminds him of his 

beloved and brings him to tears. 

Ning stasiun balapan / Rasane koyo wong kelangan / Kowe ninggal 

aku / Ra kroso netes eluh ning pipiku (MEks/PSdh/2/Stasiun 

Balapan) 

A man sheds tears. At Balapan Train Station, the narrator 

feels abandoned, like someone who 

has lost everything, and sheds tears. 

Semana uga rasane atiku / Mung tansah nunggu tekamu / Ra krasa 

setaun kowe ninggal aku / Kangen, kangene atiku 

(MEks/PSdh/3/Tanjung Mas Ninggal Janji) 

A loyal man waiting for his 

lover for years. 

The sadness of waiting endlessly; it 

does not feel like years have passed 

since the lover left. 

Sewo kuto uwis tak liwati / Sewu ati tak takoni / Nanging kabeh / 

Podo rangerteni / Lungamu neng endi (MEks/PSdh/5/Sewu Kuto) 

Life attitude: persistence; 

never giving up. 

The narrator searches for his lover in 

many places, but the lover cannot be 

found. 

Mongso rendeng wis ganti ketigo / Opo kowe ra kroso? 

(MEks/PSdh/6/Stasiun Tirtonadi) 

A man patiently waits for his 

lover to come back through 

three seasons. 

The narrator expresses endurance, 

waiting loyally even as the seasons 

change. 

Neng kene, neng kene, neng kene / Aku ngenteni kowe / Aku kangen 

(MEks/PSdh/7/Stasiun Tirtanadi) 

A man loyally waiting at his 

place of origin. 

The narrator continues to wait despite 

being abandoned for a long time, 

expressing homesickness and loyalty. 

Sepine wengi iki / Neng kene aku ngenteni / Kesuwen-suwene wis 

pirang sasi / Neng Nickerie kowe ra bali (MEks/PRind/2/Ning 

Nickerie) 

A man continues waiting, 

though months have passed 

without his lover returning. 

In loneliness, the narrator longs for his 

lover and hopes she will return soon. 

Pirang tahun anggonku nggoleki / Seprene durung biso nemoni 

(MEks/PRind/4/Sewu Kuto) 

Life attitude: caring. The narrator has searched for years but 

still cannot meet his lover. 

Ngalem neng dadaku / Tambanono roso kangen neng atiku 

(MEks/BPlg/1/Banyu Langit) 

Setting: Banyu Langit, 

Nglanggeran Village, Gunung 

Kidul, Yogyakarta 

The narrator hopes his lover will 

embrace him to cure his longing. 

Banyu langit / Sing ono nduwur kayangan / Watu gedhe / Kalingan 

mendunge udan / Telesono / Atine wong sing kasmaran 

(MEks/BPlg/2/Banyu Langit) 

Hope for rain to cool a heart 

filled with love. 

These lyrics express a deep wish or 

prayer. 
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Jare lungo mung sedelo / Malah tanpo kirim warto 

(MEks/BPlg/3/Stasiun Balapan) 

Life attitude: maintaining 

connection and loyalty. 

The narrator hopes his lover will send 

news of her whereabouts, even briefly. 

Lali opo pancen nglali / Yen eling mbok enggal bali 

(MEks/BPlg/4/Stasiun Balapan) 

Life attitude: keeping 

promises, waiting. 

The narrator hopes his lover will 

return soon if she still remembers him. 

Opo kowe ra kroso? / Yen kowe iseh seneng lan tresno / Kudune 

kowe kroso (MEks/BPlg/4/Stasiun Tirtonadi) 

Life attitude: sense of 

empathy. 

The narrator reassures himself that his 

lover still loves him and hopes she 

remembers him. 

Tanganmu tak kanthi / Kowe ngucap janji / Lungo mesti bali 

(MEks/TJanji/1/Stasiun Tirtonadi) 

Life attitude: keeping 

promises. 

The narrator reminds his lover of the 

promise made before leaving. 

Janji lungo mung sedelo / Jare sewulan ra ono / Pamitmu naliko 

semono / Ning Stasiun Balapan Solo (MEks/TJanji/2/Stasiun 

Balapan) 

Setting: Balapan Train 

Station. 

At Solo Balapan Train Station, the 

lover promised that her departure 

would not last more than a month. 

Janjine lungane ra nganti suwe suwe / Pamit esuk lungane ra nganti 

sore / Janjine lungo ra nganti semene suwene 

(MEks/TJanji/3/Banyu Langit/) 

Life attitude: keeping 

promises. 

The lover promised not to be away for 

too long. 

Aku sih kelingan nalika ing pelabuhan / Kowe janji lunga ra ana 

sewulan / Nanging saiki wes luwih ing janji / Nyatane kowe ora 

bali-bali (MEks/TJanji/4/Tanjung Mas Ninggal Janji) 

Setting: Harbor At Tanjung Mas Harbor, the lover 

promised not to be gone for long (less 

than a month). 

Gedhene nggonku nresnani / Nganti kapan / Aku ora biso lali 

(MEks/JSet/3/Banyu Langit) 

Life attitude: loyalty. The narrator’s great love makes him 

unable to forget his lover. 

Aku kangen / Kangenku mung kanggo kowe (MEks/JSet/3/Stasiun 

Tirtanadi) 

Life attitude: loyalty. The narrator’s longing is only for his 

lover. 

Ning Pelabuhan Tanjung Mas kene / Biyen aku ngaterke kowe / 

Ning Pelabuhan Semarang kene / Aku tansah ngenteni kowe 

(MEks/JSet/5/Tanjung Mas Ninggal Janji) 

Setting: Tanjung Mas Harbor At Tanjung Mas Harbor, the narrator 

once sent his lover off, and in the same 

place, he still waits. 

Wis tak coba / Nglaliake / Jenengmu soko atiku / Sak tenane aku ora 

ngapusi / Isih tresno sliramu (MEks/JSet/6/Sewu Kut) 

Life attitude: honesty. The narrator has tried to forget his 

lover, but still truly loves her. 

Ngenteni sliramu / Neng kene tak tunggu / Nganti sak elingmu 

(MEks/SPsrh/1/Stasiun Tirtonadi) 

Life attitude: loyalty. The narrator will keep waiting 

indefinitely until the lover chooses to 

return. 

Umpamane kowe uwis mulyo / Lilo aku lilo / Yo mung siji dadi 

panyuwunku / Aku pengin ketemu / Senajan waktumu mung sedhela 

/ Kanggo tombo kangen jroning dodo (MEks/SPsrh/3/Sewu Kuto) 

Attitude to life: resignation. The narrator accepts that his lover may 

not return but hopes to meet even 

briefly to ease his longing. 

Nalikane ing Tirtonadi / Ngenteni tekane bis wayah wengi / 

Tanganmu tak kanthi / Kowe ngucap janji / Lungo mesti bali 

(MEks/Kengn/1/Stasiun Tirtonadi) 

Setting: Tirtonadi Bus Station The narrator recalls memories of 

waiting for the bus on the night of 

departure and the promise of return. 

Ning stasiun Balapan / Kuto Solo sing dadi kenangan / Kowe karo 

aku / Naliko ngeterke lungamu (MEks/Kengn/2/Stasiun Balapan) 

Setting: Balapan Train Station At Solo Balapan Train Station, the 

narrator recalls the memory of 

accompanying his lover’s departure. 

 

IV.  DISCUSSION 

Through sociocultural linguistic analysis, this study investigated the lyrical expressions of love and longing 

(kasmaran) in Didi Kempot’s Javanese songs. The findings revealed nine specific forms of kasmaran expressions and 

seven pragmatic meanings, all closely intertwined with the Javanese sociocultural context. This discussion interprets 

these findings by connecting them to previous literature, outlining implications, highlighting novelties, and proposing 

future research directions. 

One key finding is the diversity of kasmaran expressions that extend beyond explicit declarations of love. The rarity 

of direct expressions such as tresna and their substitution with symbolic acts such as waiting, longing, and loyalty 

reflect Javanese cultural values emphasizing feeling, politeness (unggah-ungguh), and indirect communication. This 

finding aligns with Wierzbicka’s (1999) argument that culture and language strongly shape emotional expressions, 

which are not always conveyed directly. In collectivist cultural contexts such as Java, avoiding explicit verbal 

expressions often serves to maintain social harmony and interpersonal relations (Arndt & Janney, 1985; Mongrain & 

Vettese, 2003; Morris & Keltner, 2000; Ting-Toomey, 1994). 

Furthermore, these findings confirm that language is not neutral but embodies cultural values inherent in the 

communities where it is used (Halliday, 1978). As Kecskes (2014, 2021, 2023) notes, lexical choices reflect cultural 

perspectives on the affective world. In this case, the concept of kasmaran is subtly mediated through pragmatic 

structures embodying Javanese politeness and spirituality norms. Lyrics such as “Kanggo tombo kangen jroning dodo” 

("To be a cure for the longing inside my heart") convey deep affection through empathetic and melancholic aesthetics, 

consistent with the characteristics of poetic pragmatics in song lyrics (Sternberg, 1991; Warner, 2023). 

The analysis of pragmatic meaning also uncovers a distinctive narrative persona in Didi Kempot’s lyrics; one that is 

loyal, emotionally vulnerable, and reflective. This challenges universalistic notions of hegemonic masculinity (Jefferson, 

2008; Messerschmidt, 2019; Morrell et al., 2012) and supports the view that masculinity is contextual and negotiable 

through cultural practices. In this context, the portrayal of the “whiny but loyal” Javanese man has emerged as an 

accepted masculine ideal, as reflected in subcultures such as “Sadbois” and “Sobat Ambyar” (Mantara, 2022). This 

supports Foucault’s (2025) claim that identity is not fixed but discursively constructed in cultural spaces such as popular 

music. 
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Lyrics like “Sewu kuto uwis tak liwati” ("I’ve passed through a thousand cities") highlight the aesthetic value of 

hyperbole and metaphor, deepening their affective resonance. These metaphors bridge personal experiences and 

collective meaning, as explained in conceptual metaphor theory (Lakoff & Johnson, 2020), where emotions are 

constructed through spatial, temporal, and movement-based imagery. 

The theme of cidra (broken promise) also holds profound sociocultural significance. In Javanese culture, cidra is 

both an emotional betrayal and a violation of ethical and spiritual norms in social relations. Didi Kempot’s lyrics 

consistently depict cidra as an emotional and moral wound, underscoring the importance of honesty and loyalty in 

traditional Javanese society (Andriyanto et al., 2022). This illustrates how popular music reflects cultural values and 

functions as a discursive arena where social norms are renegotiated (Gross & Vostroknutov, 2022). 

The novelty of this study lies in the systematic identification and mapping of nine forms and seven meanings of 

kasmaran through a holistic sociocultural linguistic approach. While previous research has largely focused on musical 

or sociological aspects (Putro et al., 2025; Sutopo, 2022), this study contributes conceptually by demonstrating how 

lexical choices, syntactic structures, and pragmatic strategies concurrently construct cultural emotions. It further 

enriches cultural linguistics theory (Sharifian, 2017), emphasizing that language is inseparable from its speaking 

communities' belief systems and values. 

Theoretically, these findings reinforce the view that emotional expression in language is a form of cultural 

representation codified through linguistic and pragmatic structures (Travis & Cacoullos, 2020; Verschueren, 2009). 

Methodologically, the sociocultural linguistic analysis model developed in the present study can be replicated in cross-

cultural research to examine how affect is linguistically constructed across diverse cultural contexts. 

From a practical and sociocultural perspective, this study highlights music as a medium for transmitting social values 

and cultural identity. Didi Kempot’s “Sadbois” persona reflects shifting emotional and gender norms, opening new 

opportunities for research on contemporary masculinity in Southeast Asia. This is relevant not only for scholars but also 

for artists, educators, and policymakers seeking to understand the role of popular culture in shaping values and social 

reflection (Fiske, 2010). 

Nonetheless, this study has several limitations. First, its corpus is limited to seven representative songs, which may 

not capture the full spectrum of kasmaran in Didi Kempot’s oeuvre. Second, the exclusive focus on lyrics as written 

texts overlooks performative elements such as melody, prosody, and visual expression in live performances (Frith & 

Kitzinger, 1998). Third, the absence of audience reception analysis excludes emic perspectives on meaning-making 

(Vase et al., 2012). Future research should therefore incorporate multimodal approaches, broaden the corpus, and 

employ reception studies to capture listeners’ lived experiences, including cross-cultural comparisons of emotional 

articulations in music. 

V.  CONCLUSION 

This research has demonstrated how Didi Kempot’s songs uniquely articulate and reflect lyrical expressions of love 

and longing (kasmaran) within a Javanese cultural context. Through a sociocultural linguistic analysis, the researchers 

identified nine distinct forms of kasmaran expression, ranging from love, waiting, and longing, to loyalty, which are 

frequently conveyed indirectly rather than explicitly. This pattern underscores the Javanese cultural preference for 

nuanced and implicit emotional expression. Furthermore, a pragmatic analysis revealed seven primary meanings of 

these expressions, spanning an emotional spectrum from profound sadness to resignation. These findings highlight the 

complex persona of the narrator: a man who, despite his vulnerability and melancholy, remains steadfast in loyalty and 

commitment. This representation, which contrasts with certain stereotypes of masculinity widely associated with the 

“Sadbois” and “Sobat Ambyar” phenomena, illustrates how Didi Kempot’s lyrics negotiate and reflect contemporary 

social norms and emotional identities. From a sociocultural perspective, the lyrics are imbued with cultural meanings, 

particularly the concept of cidra (broken promises) and the use of specific settings as emotional markers. The novelty of 

this research lies in its systematic mapping of the forms and meanings of kasmaran expressions linguistically and 

socioculturally, thereby filling a gap in the literature, which has tended to focus more on musical aspects or general 

sociological impacts. In short, this study affirms that Didi Kempot’s songs constitute a rich medium that extends beyond 

entertainment, serving to reflect and construct Javanese cultural values in the expression of affection. The implications 

include theoretical contributions to cultural linguistics and practical relevance for understanding popular culture as a 

vehicle for transmitting values. Despite its limited corpus and textual focus, this study opens pathways for future 

multimodal and audience reception research to further enrich our understanding of the complex interplay between 

language, emotion, and identity in art. 

REFERENCES 

[1] Achmad, Z. A., Ida, R., & Mustain, M. (2020). A Virtual Ethnography Study: The Role of Cultural Radios in Campursari 

Music Proliferation in East Java. ETNOSIA: Jurnal Etnografi Indonesia, 5(2), 221–237. 

https://doi.org/10.31947/etnosia.v5i2.9787 

[2] Amin, J. J. A. (2012). Cultural landscapes of Java. In Managing Cultural Landscapes. Routledge. 

THEORY AND PRACTICE IN LANGUAGE STUDIES 835

© 2026 ACADEMY PUBLICATION



[3] Andriyanto, O. D., Darni, Subandiyah, H., Hardika, M., & Sukarman. (2022). Ethic Values in Modern Javanese Literature 

Works: Identity and Character Education in the Digital Era. Eurasian Journal of Applied Linguistics, 8(3), 106–119. Retrieved 

July 17, 2025, from https://eric.ed.gov/?id=EJ1385930 

[4] Antonis, B. (2014). Listening, technique, and all that jazz. In Women and Creativity. Routledge. 

[5] Arndt, H., & Janney, R. W. (1985). Improving emotive communication: Verbal, prosodic and kinesic conflictavoidance 

techniques. Per Linguam, 1(1), 21-33. https://doi.org/10.5785/1-1-513 

[6] Ayu, R., & Hariyanto, D. (2022). The Meaning of Lyric Pamer Bojo by Alm. Didi Kempot: Indonesian Journal of Cultural and 

Community Development, 11. https://doi.org/10.21070/ijccd.v11i0.770 

[7] Babaei, P., Ghavidel, S., & RiahiNia, N. (2020). Content Analysis of Infographics with the Theme of Reading Based on the 

Lasswell’s Communication Model. Research on Information Science and Public Libraries, 26(4), 629–664. 

http://publij.ir/article-1-2210-en.html 

[8] Bamgbose, G. A. (2019). Beyond rhythm and lyrics: The European Journal of Humour Research, 7(4), 16–31. 

https://www.ceeol.com/search/article-detail?id=949494 

[9] Barkathunnisha, A. B., Diane, L., Price, A., & Wilson, E. (2019). Towards a spirituality-based platform in tourism higher 

education. Current Issues in Tourism, 22(17), 2140–2156. https://doi.org/10.1080/13683500.2018.1424810 

[10] Botha, R. (2006). On the Windows Approach to language evolution. Language & Communication, 26(2), 129–143. 

https://doi.org/10.1016/j.langcom.2005.03.001 

[11] Braun, V., & Clarke, V. (2025). Reporting guidelines for qualitative research: A values-based approach. Qualitative Research 

in Psychology, 22(2), 399–438. https://doi.org/10.1080/14780887.2024.2382244 

[12] Bueno, K. A. (2009). Got Film? Is It a Readily Accessible Window to the Target Language and Culture for Your Students? 

Foreign Language Annals, 42(2), 318–339. https://doi.org/10.1111/j.1944-9720.2009.01023.x 

[13] Denham, M. A., & Onwuegbuzie, A. J. (2013). Beyond Words: Using Nonverbal Communication Data in Research to Enhance 

Thick Description and Interpretation. International Journal of Qualitative Methods, 12(1), 670–696. 

https://doi.org/10.1177/160940691301200137 

[14] Duranti, A. (1997). Indexical Speech across Samoan Communities. American Anthropologist, 99(2), 342–354. 

https://doi.org/10.1525/aa.1997.99.2.342 

[15] Foucault, M. (2025). The History of Sexuality Volume I In Feminist Studies. Routledge. 

[16] Fiske, J. (2010). Understanding Popular Culture (2nd ed.). Routledge. https://doi.org/10.4324/9780203837177 

[17] Frith, H., & Kitzinger, C. (1998). ‘Emotion Work’ as a Participant Resource: A Feminist Analysis of Young Women’s Talk-in-

Interaction. Sociology, 32(2), 299–320. https://doi.org/10.1177/0038038598032002005 

[18] Gross, J., & Vostroknutov, A. (2022). Why do people follow social norms? Current Opinion in Psychology, 44, 1–6. 

https://doi.org/10.1016/j.copsyc.2021.08.016 

[19] Halliday, M. (1978). Ideas about language. The Journal of the Sydney University Arts Association, 11, 20–38. Retrieved July 17, 

2025, from https://openjournals.library.sydney.edu.au/ART/article/view/5494/6165 

[20] Hastie, P., & Hay, P. (2012). Qualitative Approaches. In Research Methods in Physical Education and Youth Sport. Routledge. 

[21] Hatley, B. (2015). Contemporary Performance in Central Java – Staging Identities, Constructing Communities. Brill. 

https://doi.org/10.1163/9789004284937_003 

[22] Iswatiningsih, D., Yulianti, O. E., Suci Puspita, S., Yuliana, B. T., Wulandari, R., & Eka, D. (2021). Mengalir bersama Kajian 

linguistik makro (1st ed.). CV Kaaffah Learning Center. Retrieved September 15, 2025, from 

https://eprints.umm.ac.id/id/eprint/6380/1/Iswatiningsih%20-%20Representasi%20Tindak%20Tutur%20Ekspresif.pdf 

[23] Jefferson, T. (2008). Subordinating hegemonic masculinity. In Crime, Criminal Justice and Masculinities. Routledge. 

[24] Jellinek, S., Wilson, K. A., Hagger, V., Mumaw, L., Cooke, B., Guerrero, A. M., Erickson, T. E., Zamin, T., Waryszak, P., & 

Standish, R. J. (2019). Integrating diverse social and ecological motivations to achieve landscape restoration. Journal of 

Applied Ecology, 56(1), 246–252. https://doi.org/10.1111/1365-2664.13248 

[25] Jentoft, N., & Olsen, T. S. (2019). Against the flow in data collection: How data triangulation combined with a ‘slow’ interview 

technique enriches data. Qualitative Social Work, 18(2), 179–193. https://doi.org/10.1177/1473325017712581 

[26] Kecskes, I. (2014). Language, Culture, and Context. In The Routledge Handbook of Language and Culture. Routledge. 

[27] Kecskes, I. (2021). Intercultural Communication and our Understanding of Language. Langages, 222(2), 25–42. 

https://doi.org/10.3917/lang.222.0025 

[28] Kecskes, I. (2023). The Interplay of Linguistic, Conceptual and Encyclopedic Knowledge in Meaning Production and 

Comprehension. In I. Kecskes (Ed.), The Socio-Cognitive Approach to Communication and Pragmatics (pp. 275–294). 

Springer International Publishing. https://doi.org/10.1007/978-3-031-30160-5_14 

[29] Kolb, S. M. (2012). Grounded theory and the constant comparative method: Valid research strategies for educators. Journal of 

Emerging Trends in Educational Research and Policy Studies, 3(1), 83–86. https://doi.org/10.10520/EJC135409 

[30] Krippendorff, K. (2013). Commentary: A Dissenting View on So-Called Paradoxes of Reliability Coefficients. Annals of the 

International Communication Association, 36(1), 481-499. Retrieved July 17, 2025, from 

https://www.tandfonline.com/doi/abs/10.1080/23808985.2013.11679143 

[31] Kunnan, A. J. (2024). The Concise Companion to Language Assessment. John Wiley & Sons. 

[32] Kusumaningsih, D., Saddhono, K., Rahayu, N. T., Hanafi, H., Saputra, A. D., & Murtini, D. M. (2024). Refining Contextually 

Vulgar Word Choices in the Lyrics of Campursari Song “Gubug Asmoro”: A Semiotic Analysis. Theory and Practice in 

Language Studies, 14(4), 1142-1150. https://doi.org/10.17507/tpls.1404.22 

[33] Lakoff, G., & Johnson, M. (2020). Conceptual Metaphor in Everyday Language. In Shaping Entrepreneurship Research. 

Routledge. 

[34] Mantara, A. Y. (2022). Pembentukan kelompok secara daring di Indonesia: Fenomena Sobat Ambyar. Psikodinamika: Jurnal 

Literasi Psikologi, 2(1), 28–43. https://doi.org/10.36636/psikodinamika.v2i1.972 

836 THEORY AND PRACTICE IN LANGUAGE STUDIES

© 2026 ACADEMY PUBLICATION



[35] McLuckie, K. I. E., Di Antonio, M., Zecchini, H., Xian, J., Caldas, C., Krippendorff, B.-F., Tannahill, D., Lowe, C., & 

Balasubramanian, S. (2013). G-Quadruplex DNA as a Molecular Target for Induced Synthetic Lethality in Cancer Cells. 

Journal of the American Chemical Society, 135(26), 9640–9643. https://doi.org/10.1021/ja404868t 

[36] Messerschmidt, J. W. (2019). The Salience of “Hegemonic Masculinity.” Men and Masculinities, 22(1), 85–91. 

https://doi.org/10.1177/1097184X18805555 

[37] Middleton, R. (1990). Studying Popular Music. McGraw-Hill Education (UK). 

[38] Mongrain, M., & Vettese, L. C. (2003). Conflict over Emotional Expression: Implications for Interpersonal Communication. 

Personality and Social Psychology Bulletin, 29(4), 545–555. https://doi.org/10.1177/0146167202250924 

[39] Morrell, R., Jewkes, R., & Lindegger, G. (2012). Hegemonic Masculinity/Masculinities in South Africa: Culture, Power, and 

Gender Politics. Men and Masculinities, 15(1), 11–30. https://doi.org/10.1177/1097184X12438001 

[40] Morris, M. W., & Keltner, D. (2000). How Emotions Work: The Social Functions of Emotional Expression in Negotiations. 

Research in Organizational Behavior, 22, 1–50. https://doi.org/10.1016/S0191-3085(00)22002-9 

[41] Normalita, A. (2020). Portrait Of Id, Ego and Superego Listeners On Song Lyrics By Didi Kempot Study Literary Psychology. 

Prosiding Seminar Nasional Linguistik dan Sastra (SEMANTIKS), 2(0), 396-403. Retrieved July 17, 2025, from 

https://jurnal.uns.ac.id/prosidingsemantiks/article/view/45011 

[42] Obrzut, J. E., & Mahoney, E. B. (2011). Use of the dichotic listening technique with learning disabilities. Brain and Cognition, 

76(2), 323–331. https://doi.org/10.1016/j.bandc.2011.02.012 

[43] Ouirdi, M. E., El Ouirdi, A., Segers, J., & Henderickx, E. (2014). Social Media Conceptualization and Taxonomy: A 

Lasswellian Framework. Journal of Creative Communications, 9(2), 107–126. https://doi.org/10.1177/0973258614528608 

[44] Panicacci, A. (2021). Exploring Identity Across Language and Culture: The Psychological, Emotional, Linguistic, and Cultural 

Changes Following Migration. Routledge. https://doi.org/10.4324/9781003017417 

[45] Petre, G.-E., & Costa, A. P. (2024). Advancing Qualitative Research: Insights from the 7th World Conference on Qualitative 

Research. Social Sciences, 13(1), 68. https://doi.org/10.3390/socsci13010068 

[46] Pilcher, N., & Cortazzi, M. (2024). “Qualitative” and “quantitative” methods and approaches across subject fields: Implications 

for research values, assumptions, and practices. Quality & Quantity, 58(3), 2357–2387. https://doi.org/10.1007/s11135-023-

01734-4 

[47] Putra, N. S., Nurrohim, N., Nuryana, I., & Pramudi, Y. T. C. (2022). Didi Kempot’s Campursari Songs: The Existence and the 

Effects of Communication Media. LITE, 18(1), 12–26. https://doi.org/10.33633/lite.v18i1.5386 

[48] Putro, G. A., Suyoto, S., & Setiawan, A. (2025). Pembacaan Ulang Singgêtan Dalam Karawitan Jawa Gaya Surakarta. Jurnal 

Kajian Seni, 11(2), 195-214. https://doi.org/10.22146/jksks.103588 

[49] Rachmatdana, A., Chawa, A. F., & Anas, M. (2021). Pemaknaan Komunitas Sobat Ambyar Terhadap Lagu Didi Kempot 

Sebagai Nilai-Nilai Penguatan Karakter. Waskita: Jurnal Pendidikan Nilai Dan Pembangunan Karakter, 5(2), 101–116. 

https://doi.org/10.21776/ub.waskita.2021.005.02.3 

[50] Robinson, R. S. (2023). Purposive Sampling. In Encyclopedia of Quality of Life and Well-Being Research (pp. 5645–5647). 

Springer, Cham. https://doi.org/10.1007/978-3-031-17299-1_2337 

[51] Saliu, H. (2020). Public Diplomacy and Related Concepts from the Perspective of Lasswell’s Communication Model. Jahr – 

European Journal of Bioethics, 11(2), 357-376. Retrieved July 17, 2025, from 

https://hrcak.srce.hr/ojs/index.php/jahr/article/view/15313 

[52] Sapienza, Z. S., Iyer, N., & Veenstra, A. S. (2018). Reading Lasswell’s Model of Communication Backward: Three Scholarly 

Misconceptions. In Advances in Foundational Mass Communication Theories. Routledge. 

[53] Sharifian, F. (2017). Cultural Linguistics: The State of the Art. In F. Sharifian (Ed.), Advances in Cultural Linguistics (pp. 1–

28). Springer. https://doi.org/10.1007/978-981-10-4056-6_1 

[54] Sternberg, M. (1991). How Indirect Discourse Means: Syntax, semantics, poetics, pragmatics. In Literary Pragmatics 

(Routledge Revivals). Routledge. 

[55] Sutopo, O. R. (2022). Musisi muda, refleksivitas diri dan karier diy di era modernitas lanjut. Jurnal Analisa Sosiologi, 11(3), 

364-382. https://doi.org/10.20961/jas.v11i3.59166 

[56] Sutton, R. I. (1991). Maintaining Norms about Expressed Emotions: The Case of Bill Collectors. Administrative Science 

Quarterly, 36(2), 245–268. https://doi.org/10.2307/2393355 

[57] Tagg, P. (2015). Analysing popular music: Theory, method and practice. Popular Music, 2, 37–65. Retrieved July 17, 2025, 

from https://www.tagg.org/articles/xpdfs/pm2anal.pdf 

[58] Ting-Toomey, S. (1994). Managing Conflict in Intimate Intercultural Relationships. In Conflict in Personal Relationships. 

Routledge. 

[59] Travis, C. E., & Cacoullos, R. T. (2020). The role of pragmatics in shaping linguistic structures. In The Routledge Handbook of 

Spanish Pragmatics. Routledge. 

[60] Vase, M. Ø., Hellberg, Y. K., Larsen, C. S., Petersen, E., Schaumburg, H., Bendix, K., Ravel, C., Bastien, P., Christensen, M., 

& d’Amore, F. (2012). Development of Splenic Marginal Zone Lymphoma in a HIV-Negative Patient with Visceral 

Leishmaniasis. Acta Haematologica, 128(1), 20–22. https://doi.org/10.1159/000337341 

[61] Verschueren, J. (2009). Introduction: The pragmatic perspective. In J. Verschueren & J.-O. Östman (Eds.), Key Notions for 

Pragmatics (pp. 1–27). John Benjamins Publishing Company. Retrieved July 17, 2025, from 

https://www.degruyterbrill.com/document/doi/10.1075/hoph.1.01var/html 

[62] Wallace, C. (2012). Learning to Read in a Second Language: A Window on the Language Acquisition Process. Reading in a 

Foreign Language, 5(2), 277-298. https://doi.org/10.64152/10125/67019 

[63] Wallach, H. M. (2008). Structured Topic Models for Language [Thesis]. University of Cambridge. Retrieved July 17, 2025, 

from https://people.cs.umass.edu/~wallach/theses/wallach_phd_thesis.pdf 

[64] Warner, C. (2023). Literary pragmatics and stylistics. In The Routledge Handbook of Stylistics (2nd ed.). Routledge. 

[65] Wei, H., Chen, J., Gan, X., & Liang, Z. (2022). Eight-Element Communication Model for Internet Health Rumors: A New 

Exploration of Lasswell’s “5W Communication Model”. Healthcare, 10(12), 2507. https://doi.org/10.3390/healthcare10122507 

THEORY AND PRACTICE IN LANGUAGE STUDIES 837

© 2026 ACADEMY PUBLICATION



[66] Widyastuti, I. P., & Fateah, N. (2024). Metafora Konseptual Percintaan Dalam Lagu Didi Kempot Berjudul Banyu Langit 

Album Kasmaran. Belantika Pendidikan, 7(1), 29-37. https://doi.org/10.47213/bp.v7i1.360 

[67] Widyawati, N., & Santoso, W. M. (2020). Didi Kempot: Masculinity and Actor in Circulation and Consumption in Industrial 

Revolution 4.0. In Proceedings of the 2nd Jogjakarta Communication Conference (JCC 2020) (pp. 186–189). Atlantis Press. 

https://doi.org/10.2991/assehr.k.200818.043 

[68] Wierzbicka, A. (1999). Emotions Across Languages and Cultures: Diversity and Universals. Cambridge University Press. 

[69] Wierzbicka, A. (2004). Preface: Bilingual Lives, Bilingual Experience. Journal of Multilingual and Multicultural Development, 

25(2), 94-104. https://doi.org/10.1080/01434630408666523 

 

 

 

Daroe Iswatingingsih is a Head Lecturer at the Faculty of Education, Universitas Muhammadiyah Malang, 

Indonesia, serving as a permanent faculty member. She earned her Doctorate (S3) in 2016 from Universitas 

Negeri Malang. Prior to that, she obtained her Master of Science (S2) in 1998 from Universitas 

Muhammadiyah Malang and her Bachelor’s degree (S1), a Doktoranda, from Universitas Negeri Malang in 

1989, specializing in Indonesian Language Education. Her research interests encompass linguistics and 

language learning. Dr. Iswatingingsih can be reached at iswatiningsihdaroe@gmail.com, and her ORCID iD is 

0000-0002-1982-4312. 

 

 

 

 

Dewi Kusumaningsih holds a doctoral degree in Indonesian Language Education from Universitas Veteran 

Bangun Nusantara, Sukoharjo, Indonesia. Her research interests cover a wide range of topics in linguistics, 

gender studies, and cultural studies. She has published numerous articles in international journals, authored 

several books, and actively participated in national and international conferences as well as academic 

workshops. 

 

 

 

 

 

 

Ratna Susanti is a Lecturer at Politeknik Indonusa Surakarta, Indonesia. She holds a doctoral degree in 

Linguistics and specializes in Applied Linguistics. With a strong academic background and research focus, 

she is dedicated to advancing studies in language, communication, and education. Her scholarly work 

demonstrates a commitment to bridging theory and practice, particularly in language learning, media literacy, 

and digital resilience. She actively engages in interdisciplinary research and academic collaborations, and 

welcomes scholarly exchanges at ratnasusanti19@poltekindonusa.ac.id 

 

 

 

 

 

La Ino was born in Raha, Southeast Sulawesi Province, Indonesia, on September 26, 1971. He is a full-time 

Lecturer at the Faculty of Humanities, Universitas Halu Oleo, Kendari, Indonesia. He completed his Master of 

Humanities at Universitas Udayana, Bali, where he later also earned his Doctorate. His academic and research 

interests lie in linguistics, where he is currently focusing both his teaching and scholarly activities. 

 

 

 

 

 

 

 

Mardiningsih is an Assistant Professor at Universitas PGRI Wiranegara, Pasuruan, where she has been 

teaching since 2002, beginning her academic career at STKIP PGRI Pasuruan. She earned her Bachelor’s 

degree (S1) from Universitas Negeri Malang, her Master's degree (S2) from Universitas Dr. Soetomo, and her 

Doctorate (S3) from Universitas Negeri Surabaya, specializing in linguistics with a focus on 

pragmahypersemiotic studies. Her teaching and research interests include linguistics and pragmatics, 

particularly exploring the symbolic and communicative dimensions of language in educational and 

sociopolitical discourse. Her scholarly profile can be accessed via ORCID iD (0009-0007-8551-8819) and 

Google Scholar. She can be reached at niningatria20@gmail.com 

838 THEORY AND PRACTICE IN LANGUAGE STUDIES

© 2026 ACADEMY PUBLICATION




